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« DOND STREET.” No. II. Fesrvary. One 
B Suituinc. The newnumber of this successful Musical 
agazine is NOW READY. 

- — * — 

tle wing of Night. ng. . Musgrave. 

the F Bost Out” Lancers. Charles Coote. 

Frank the Forester. Ballad. Charles Foster. 

“ After Supper!” Galop. Tinney. 

The Upper Ten. Comic Song. Lingard. 
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TRADE NOTICE.—In consequence of the unprecedented 
demand for No. 1 of “BOND STREET,” the Publishers re- 
spectfully request that all Trade orders be sent in as early as 
possible to prevent disappointment. 


Horwoop & Crew, New Bond Street ; 
an 
Sampson Low, Son & Marston, Ludgate Hill 


HEATRE ROYAL, COVENT GARDEN. 
Under the Sole Management of Mr. Jonn Russsxt. 

Monday next, and during the week, the laughable farce, 
THE GOOSE WITH THE GOLDEN EGGS. After which, 
the Grand Comic Christmas Pantomime, THE BABES IN 
THE WOOD; or, HARLEQUIN ROBIN HOOD AND HIS 
MERRY MEN. Characters by Messrs. J. Clarke, J. D. 
Stoyle, Lingham, Fred. Payne, and W. H. Payne ; Mesdames 
Amy Sheridan, Harris, Nelly Harris, Florence Eveleigh, and 
Polly Marshall. Harlequin Mr. Fred. Payne, Columbine Malle. 
Feta, Pantaloon Mr. Paul Herring, and Clown Mr. Harry 

e. 
_ a at seven and terminate at eleven. 

Amphitheatre stalls, 3s. and 2s.; pit, 2s. 6d.; gallery, 1s. 
The Box-office is open from 10 till 5. 

MORNING PERFORMANCES every Wednesday and Satur- 
day at Two o'clock. Children under Twelve admitted to the 
Morning Performances, on payment at the doors only, at half- 
price. 

USTAVE DORE’S GREAT PAINTINGS are 
NOW on EXHIBITION st the Egyptian Hall, Picca- 

dilly. Open daily, from 11 a.m. till 6 p.m. Admission, One 
Shilling. Season tickets, available for three months, 58, The 
Hall is lighted up day and night. 


\ seadahaiatal HALL, STORE STREET, 
~ BEDFORD SQUARE. 


<< 2.” 
The FIRST PERFORMANCE in England of Mr. GEORGE 
TOLHURST’S Oratorio ‘‘ RUTH,” will take place on the Even- 
ing of WEDNESDAY, Jan. 29th, 1868. 
"‘Srincipal Vocalists :—Miss Robertine Henderson, Madame 
Gilardoni, Miss Valdanes, Madame Sauerbrey, Mr. Cummings, 
ad Mr. Lewis Thomas, A full chorus and efficient orchestra. 
Conductor, Mr. James Turner. 

The work will be produced under the personal superintendence 
of the composer. 

Admission, 2s, ; reserved seats, 3s. ; numbered stalls, 5s. 

















M™ J. AUGUSTUS HUGHES (Soprano). 


Lassons IN Vorck Propuction AND VOCALISATION, 
according to the Italian Method. 
TRACHBR ALSO OF THE 





PIANOFORTE. 
Address—21, Harrington-street, Mornington-crescent, N.W. 


\ ISS BERRY-GREENING is now making her 

engagements as principal Soprano for Miscellaneous 
Concerts and the following Oratorios :—“ Messiah,” ‘‘ Creation,” 
y »” “Seasons,” ‘“Acis and Galatea,” ‘ Alexander's 
Feast,” “Israel in Egypt,” ‘St. Paul,” “Eli,” “N or 
“Ruins of Athens,” ‘‘Stabat Mater,” “Saul,” ‘ Solomon,” 
“Judas Maccabeus.” Northern Counties in January.—Address, 
Miss Berry-Greening, care Messrs. Chappell, 50, New Bond- 
treet, London, W. 


I88 ROBERTINE HENDERSON will sing 
2lst inst. at Croydon (‘‘ Messiah”) ; 22nd, Leeds ; 23rd, 
5 ; 29th, Store Street Rooms re ped Oratorio, 
Ruth"); Sist, Sacred Harmonic Society, Exeter Hall; 
Yeb. 6th, Hackney ; 6th, Islington ; 10th, London Institution 
(Mr. G. A. Macfarren’s lecture); 11th, Newbury ; 12th, 
Stroud ; 13th, Pimlico Rooms ; 17th, Newcastle ; 18th, Durha:.:: 
Wh and 2ist, Newcastle ; 24th, Lancaster; 27th, Vauxhall 
March Sth, Croydon. 19, Newman Street, W. 


ADLLE. MADELINE SCHILLER is in 
Town for the Season. Communications to be addressed 

wher, care of Messrs. Ashdown & Parry, Hanover Square, W. 
i ADLLE. MADELINE SCHILLER will give 
V2 a series of SIX PIANOFORTE RECITALS at the 
Methoven Rooms, Haley Street, W., on Tuesday evenings, 
Ja. %8, Feb. 4 and 18, March 3, 17, and 31. The program will 
Principally from the works of the Classical Masters, 
be varied on each occasion by two vocal pieces. 

for the series, One Guinea ; le tickets, Five Shillings 
be obtained at Mr. Austin’s Ticket Office, St. HH 
Foadilly, W. Further particulars will be shortly 
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1 XETER HALL.” 


New Magazine of 
Sacred Music. One Shilling. 





2. “ XETER HALL.” 


with beautiful picture. 


No. 1 on Jan. 21, 





8. * XETER HALL.” No. 1, with new 
Sacred Song, ‘Queen Mary’s Pray’r,” by Miss 
M. Linpsay. 





4, “ XETER HALL.” 
for Piano, by Rimpavtt. 


No. 1, with Gounod 





5. yr RRS. HALL.” No. 1, with new 
Hymn, ‘‘ My Jesu, what Thou wilt,” by C. E. 
Witt1ne, of the Foundling. 





g. * XETER HALL.” No. 1, with new 
“4 Sacred Song, ‘The Benediction,” by Srzrnan 
GLoveEn. 


7.% XETER HALL.” No. 1, with new 


Harmonium Melodies. 








Bg XETER HALL.” The only Magazine 
of Music for Sunday Evenings iu the Home Circle. 
One Shilling. 





ie XETER HALL.” 
on 2ist. Onv Shilling. 


London ; Murzizr & Co., 37, Great Marlborough-street, W. 


Ready everywhere 





NOTICE. 


HE Celebrated BROUSIL FAMILY, havin 
to fulfil an engagement in America, will make a farew 
tour through England, Ireland, and Scotland this season. 
Managers of Concerts, Mechanics’ and Literary Institutions 
wishing to engage those celebrated artists, are requested to 
make early application to A. G. Grant, of whom Photographs, 
Lithographs, Woodcuts, and Opinions of the Press of this unique 
Family can be had.—Address, Lecture Hall, Chatham, Kent. 


MR, & MRS. HOWARD PAUL 


Have arranged to give their celebrated 
SONGS AND IMPERSONATIONS 





As follows : 
Feb. 3. Birmingham. Feb. 19. Newcastle-on-Tyne, 
» 4 Wolverhampton. »» 20, Sunderland. 
» 5. Glasgow. » 21. York. 
», 10. Greenock. » 22, Leeds, 
», Ll. Paisley. », 24. Birmingham. 
27. Croydon. 


2 Tr& 18 edinburgh. - 
At each representation Mr. and Mrs, Howard Paul will sing 
“KING CASH” and ‘THE TWINS.” 

Published by Cramer, Limited, Regent-street. 





BY ROYAL COMMAND. 


BER 


METALLIC PEN MAKER TO THE QUEEN. 
. JOSEPH GILLOTT 


k ESPECTFULLY directs the attention of the 

Commercial Public, and of all who use Steel Pens, to 
the incomparable excellence of his productions, which, for 
Quatrry of Marsrrat, Easy Action, and Great DuraBiLity 
will ensure universal preference. 


They can be obtained, Retail, of every dealer in the World; 


Wholesale, at the Works, Grabam-street, Birmingham; 91, 
John-street, New York ; and at 37, Gracechurch-street, London. 








Now Ready. Price 8s. Fcap. 8vo., cloth. 


Cc CE H OM IN Ei S. 
By an OXFORD DON. 





Apams & Francis, 59, Fleet-street, 1.C. 





et 


MpDLLE. KATHERINE SAMONA, Pianiste, 

will be happy to receive engagements (either Town or 

). Address, care of Merzizr & Co., 35, Great Marl- 
Regent-street, W. 

\pP oun RHODES gives Lepeoms, as usual 

on Saturdays: Pianoforte, Singing Harmony. 

Métwa, Mr, Joux Ruopgs, Crorpox, 8. 

















ANTED, A PARLOUR MAID. Drawing- 


room retta, for Ladies. Adapted for private repre- 
sentation. Wenn by Hexry Frurycua ; the Lan by Ww. Cc. 


Laver. The foregoing, being in one scene, with easily pro- 
curable appointments, is lly fitted for Evening Parties, 
School Examinations, &c. dialogue is light and humorous, 
the music attractive. 


Price 2s. nett. 
Caamarn & Co, Limited 


Just Published, 


A MORNING, COMMUNION, AND 
EVENING SERVICE IN F, 
By HENRY SMART. 
Dedicated to his friend, Jon Goss, Esq. 
Vocal score, 7s, 6d.; vccal parts, 4s, 6d. ; or singly ;~- 


Se Doth Taba Vocal score, Vocal parts. 
‘e Deum Laudamus...,...... 

. Jubilate Deo .......... * } 29, 6d. 1s, 64. 
Kyrie Eleison, No, 1.. x 

Kyrie Eleison, No. 2.. 
The Nicene Creed ...... ye 
Gloria in Excelsis ............ 
Si REE ERA EEC, 
. Nune Dimittis ........ 0045 


No. 





88. 0d. 2s. Od. 


POR om coo 


2s. 6d. 1s. Od. 





TWELVE OVERTURES, 
ARRANGED FOR THE ORGAN, BY W. T. BEST. 
Te a5 oi osc chdeeeiscccccvccce 
‘*Fall of Babylon” ......... 
* Last Judgment” ..,.cccssesesssevees 
MENDELSSOHN—* Athalio” .. 4.0.6... 60 cece oe 
Military Overture ...,.... 


os mh. Foal” .... 
HANDEL—“ Porus” .. 
—- Lf ly ee 
“ Athalia” 
‘*Kether”..., 
OUI be Us Se ue cece Sa ce eccs cock oc 
“Occasional Oratorio”... .......... 





PEPPPP eee ey 


HII 





EFEBURE, WELY.—The Modern Organist : 

a Collection of Organ Pieces in all styles, adapted to 
English Organs, by W. T. Bust. No. 1, ce 1s. 6d., contains 
mmunion, Prelude on the Hymn for the Feast of 

Pentecost, and an Offertoire. No. 2, price 1s, 6d., contains 
Elevation, Prelude, and Offertoire. 


OLLIN, CHARLES.—The Church Organist : 

a collection of Organ Pieces for use during Divine Service. 

Edited by W.'T. Bast. No. 1, price 2s, 6d., contains March, 
Communion, Elevation, Offertoire, Postiude, and Offertoire. 


NOVELLO, EWER & CO., 
1, BERNERS STREET, and 35, POULTRY. 


UTLER’S MUSICAL INSTRUMENTS.— 
‘ Cornets. Saxhorns, Drums, Flutes, Clarionets, Flageolets, 
Concertinas, Violins, &c., are in use in all parts of the Kingdom 
and Colonies, giving universal satisfaction, Butler’s Artist 
Model Cornet, the easiest and most brilliant tone yet produced, 
in case, £6 68. Other Cornets from 30s. Harmontums, Full 
Compass, Five Octaves, guaranteed, from £6 68. Manufactory, 
egeaeeteeh, London ; and Ellis’s Quay, Dublin, © 
with prices and drawings of every instrument, sent post-free. 














RAMER’S INDIAN PIANOFORTES, of solid 


Mahogany. constructed both in case and mechanism so 
securely as to resist the offects of any wann climate, 


Prices, packed and free on board. 

Cottage Pianofortes, 40, 60, 60, and 70 guineas, 

Semi-Obliques, 55. 65, 75, 85, and 95 guineas, 

Semi-Grands (six feet long), 90, 100, and 110 guineas. 

Boudoir-Grands (6 ft. 6 in. long), 110 and 120 guineas, 

Full Grands (7 ft. 10 in.), 165, 185, and 200 guineas. 

RAMER'’S INDIAN PIANETTE, with foldi 

keyboard, is potse and convenient, while the touch an 

tone are highly satisfactory. Many of these instruments have 
been supplied to hotels throughout the East; and a consider- 
able number have been fitted up in yachts and passenger ships. 
Price 40 guineas, 


Cramer & Co, Limited, 201, Regent-street, W. 


RAMER’S COTTAGE PIANOFORTES may 
be Hired at 12s., 148., 168., 188, and 20s. per Month. 
tare f- OBLIQUES may be Hired at 25s., 
80s, and 35s, per Month, 
CE. NEW GRANDS (6 feet long) may 
be Hired at 42s. and 52s, 6d. per Month. 


Per for HIRE by BROADWOOD, 
COLLARD, ERARD, KIRKMAN, and PLEYEL Prices 
from 188, to £6 68, per Month. ~ : 

None but the Best Instruments sent out ; Pianofortes by the 
inferior makers being entirely excluded from the Stock. 


201, REGENT STREET; 
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43, MOORGATE STREET. 
R. STOLBERG’S VOICE LOZENGE.— 
affections of the throat, has “ha high chasaster tor" 
q of a century, and the receiv 
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THOMAS PRATT & SONS, 


Inventors and Sole Manufacturers of 


THE POCKET SURPLICE, 


In neat leather case, adapted for the use 
of the Clergy, while travelling, &c. ; can 
be carried in the coat pocket as easily as 
a book, and much lighter. 
Sent post free on receipt of P.0.0. for 25s. 
Good black Clerical Suits from £3 18s. 
Chorister Boy's Cassock and Sur- 
plice, small size, 2l¢. 
» Every description of Church Fur- 
niture. 
The largest and most varied Stock of 
Fucharist Vestments, Cassocks and Sur- 
plices iv London to select from. 


Priests’ Cloaks and Clerical Inverness | 


Capes, in Waterproof Serge and other 
Woollen Cloths. 

Tur Correct Priest’s Hoop. 
Price in Stuff, 18s. to 25s, ; in Silk, from 
30s. to 50s. 

Gothic Metal Work, Incense, and Altar 
Linen, &c. 

Catalogue on Application. 


OXFORD HOUSE, 


SUSSEX STREET, 
Lonpoy, 8.W. 





CRAMER & Co.’s PIANETTES. 


rPHUESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Rucunt Stnrest, in the fol- 
lowing variety of case and mounting, viz. :— 


Guineas 
RTE 00 nnns.00'0056 00:00 50 0600: bs. cn csscceserccce 


In Biack Watsve .. srbbednsesenesrennnte ee 
In Fiaurep Watnut 00-50 ce sh.abeenesesece csccee ae 
In Rosewoop ..... 28 
In Pear Tres, To aRsEusiz ‘Reonr.. 28 
In Rosswoop, with Atsgrt Fat. ccticeecaat Tae 
In Buna WALNUT, WITH ALBERT Fatt. sine ntsc 
Ditto, wit Trussxs anp SHargp Enps. 88 
In Pottanp Oak, Ditto ....... «" & 
In Marie ayp Gotp, ALBERT Faun a AND » Tavesss . 45 
In Figuasp Cevan, witn Do. Do.. 45 
In Otive Woop, wita Do. Do.. 45 
In Satin Woop anv Gop, witu Do. Do. 48 
In Conomanpat anv Gop, with Do. Do. 50 
In Amboyna anv Goup, wit Do. Do. cove 52 
(The folding-up keyboard is fitted | te any of on 
instruments at an extra charge of Five Guineas. ] 


FOR INDIA. Guineas 


In Sourp Manooary, packed in Zine and Shipped.. 40 
Ditto, with Folding-up Keyboard .......... +065 45 


CRAMER and Co. Limrtap have been induced, from the very 
extensive popularity attained by their Pranerrss, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
te match the Instruments with suites of furniture, when that is 
desired. Their Pianerrss are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action, Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial, 


CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years 
applies to ALL the above MODELS. 


THESE PIANOFORTES may be ORDERED through Country 
Dealers; but if any difficulty be experienced, CRAMER and CO. 
will forward them direct. 


PIANOFORTE GALLERY, 207 and 209, Regent street. 
(The largest in Europe.) 


VOUSDEN’S POPULAR SONGS, 





MAN, KNOW ‘THYSELF. 
CONTENMENT OF MIND, 

VE BEEN TO VISIT ERLN’S ISLE. 
THE IRISH JAUNTING CAR. 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED. 


Parca 2s. 6d, Eacu. Post free for Fifteen Stamps. 


CRAMER & COQ, 
15, Westmoreland-street, Dublin, & 201, Regent-street, London. 





Just Published, Price 4s., 
HE CURRAGH CAMP WALTZ. 
By E. DE SELVIER. 
Craman & Co., 15, Westmoreland-street, Dublin 





For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Renan | Tlie, | isin | Seaeen ins 
Crown 8vo., cloth, gilt 
Gusts & On, Senne &0.,40k eee. 


SONGS OF THE RHINELAND. 


19 


FU Sess: SONGS 
h 


Bvsesse SONGS 
— alitiatialaiatadl SONGS 
Y VSR Sereres 


gen with special Symphonies and Accom- 


paniments by ALBERTO RANDEGGER, 


RANSLATED by L. H. F. pu Trerreavx. 


German words attached. 


Now Published. 
. TRUE UNTO DEATH. (Der treue Tod.) 
. THE LIVELONG DAY. (Den lieben langen Tag.) 
. THE MILL-WHEEL. (In einem kihlen Grunde.) 
. GOOD NIGHT. (Gute Nacht.) 
FRIENDSHIP. (Preis der Freundschaft.) 
RHINE SONG. (Sie sollen ihn nicht haben.) 
. THE LOCKSMITH’S PRENTICE. (Der Schlossergesell. ) 
. THE LESSON OF YOUTH. (Jahre kommen Jahre 
gehen.) 
. THE FORGET-ME-NOT. (Das Vergissmeinnicht.) 
. MY PIPE. (An die Pfeife.) 
. HOME BELOV ED. (Lied eines Landmanns in der 
Ferne.) 
2. THE SPINNING WHEEL. (Marianchens Spinnerlied.) 
3. MAY MORNING. (Mailicd am Morgen.) 
. HOPE. (Die Hoffnung.) 
. MERRY AND WISE, 
bleibe oT ) 
. THE SOLDIERS’ LEAVETAKING., 
auszichenden Soldaten. ) 
. LIAGO'S TOAST. = (Soldatenspruch aus Othello.) 
3. THE HAPLESS SERENADE. (Der Stdandchensdnger 
und der Nachtwachter. ) 
. THE VIOLET AND THE MAIDEN. 
und das Madchen. ) 
. GLADNESS GIFT OF GODS. 


i 


aon 


(Es kann ja nicht immer so 


(Abschied der 


(Das Veilchen 
(An die Freude.) 


PRICE 8s. EACH NUMBER. 
The Series to be Continued. 


“There is more in them than in the vast majority of songs 
now offered to and willingly accepted by amateurs.”—Era. 

‘Both music and words are far in advance of the general run 
of popular English ballads.”—Ladies’ Own Paper. 


CRAMER & Co. LIMITED, 201, Regent Street, W. 





CARL VELEY’S 
NEW PIANOFORTE PIECES. 


d, 


Mermarp’s Sone (from “ Oberon ’’) 


‘* Toe Oxtp Ciock on THE Starrs” 1500 
tive Morceau) 


Hesrer; Nocturne hoe 
Quapn0ow DAWGN ...o.00c ciceccccvecsss hak 

Dirro, as a Duet 

La Promesse Donnée (‘* Pensée Fugitive”).. 
Der Freyscni'tz, Fantasia 


“The above six pieces comprised the best collection of piano- 
forte music that we have seen for very long. Brilliant, showy, 
full of variety, without offering any obstacle to the ordinary 
player, they enjoy the advantages essential to popularity. M. 

‘arl Veley is to be congratulated on having hit on three requisites 
—goodness, the absence of difficulty, and commendable 
brevity.” —The Leader, Nov. 2nd. 

* Admirable pieces, where the student will find both pleasure 
and improvement, and the accomplish performer ample 
op rtunity of displaying b a ability and charming his audience,” 

he Orchestra, Oct. 2 


Cramer & Co, aiatiel 201, Regent-street, W. 





SUNG BY ARTHUR LLOYD WITH IMMENSE 
SUCCESS. 





THE GREAT JAPANESE COMIC SONG, 


POLLEE-WOLLEE-HAMA, 


THE TOP-SPINNER, THE TREACHERY, 
THE TRAGEDY, AND THE TYCOON! 


Price 8s. 


SOLD EVERYWHERE. 








CRAMER'S V 


Se 


OCAL GENS, 


PRICE SIXPENCE EACH NUMBER. 


Post free for SEVEN Stamps, 





No. 1.—15 ENGLISH SONGS, 


The Parting. 

Alice Gray. 

Rock’d in the Cradle of the 
Deep. 

The Anchor's weighed. 

The Thorn. 

I’d be a Butterfly. 

Where the Bee sucks. 


The Ploughboy. 

Be mine, dear Maid, 

Welcome me home, 
Cherry ripe! 

Long, long ago! 

Isle of Beauty. 

Beneath the Willow Tree, 

Banks of Allan Water, 


No, 2.—15 CHRISTY MINSTRELS’ songs, 


When Johnny comes marching | 
home again, 

The Mocking Bird. 

Beautiful Dreamer. 

*Tis but a little faded Flower. 

Watching for Pa. 

Come home, Father ! 

Mill May. 

Beautiful Isle of the Sea. 


| Pe T hear an Angel sing 
m lonely since » 

died, Y Brother 
Tramp, tramp. 

Nelly Ray. 

Rock me to sleep, Mother, 
Song of the Sea-shell, 


| Wait for the Waggon. 


No. 3.—SIX DUETS. 


Evening Bells. 

I know a Bank. 

As it fell upon a Day. 
The Exile of Erin. 


No. 4.—12 SONGS BY 


Annie, dear, good bye. 

The convent cell, 

Sweet _ hear my prayer. 
Mary, don’t forget me. 

When Morning’s light is break- 


ing. 
Bonnie Kate, 


Lassie, would ye love me? 
Sainted Mother, guide bis 
Footsteps. 


RALFE & WALLACE, 
Alice. 
The rose that opes at mom, 
A lowly youth, 
The dawn is —— oer ws, 
Come, smile ag 
Norah, Darling | d ! don’t beliere 

them, 


No. 5.—12 SACRED SONGS. 


The Dove of the Ark, 
Hymn of Eve. 

Davia Singing before Saul. 
Author of Good. 
Gratitude. 

Bethlehem. 

Lamb of the Father. 


Ev’ry Day will I give thanks, 
Ere Infancy’s Bud. 

The World of Changes, 

O Lord, we trust in Thee. 


Light "and Life dejete 


No. 6.—12 OLD ENGLISH SONGS. 


When forced from dear Hebe. 

Pray, Goody. 

Water parted from the Sea. 

Is there a heart that never 
loved. 

The Vicar of Bray. 

Oh say not woman’s heart is 
bought. 


There oo silver’d waters roan. 
In Infan 
ig tike love is yonder 


There was a jolly Miller. 
Love is but an April day. 
Ere around the huge oak. 





No. 7.—12 SONGS BY SCHUBERT. 


be flowers their buds are 


Hark 1 the lark. 
Thine is my heart. 


| Weep not for friends departed. 


Who is Sylvia? 
ve Maria. 


No. 8.—15 CHRISTY 
Come where my love lies dream- 


ing. 
Hard Times, come again no 
more. 


Annie Lisle. 

Footsteps on the Stairs, 
Nelly was a Lady. 
Beautiful Star. 

Ulalie. 


My life is but a summer day. 

Tis sweet to think. 

Dear mother, do not chide me. 
A — lam. 
The T 


Smooth is is the moonlit sea. 


MINSTRELS’ SONGS 


Gentle Annie. 
Gone are the Days. 
Lottie in the Lane. 
Ring de Banjo. 
Forget and forgive. 


Maggie by by tha —+_ 


The Suny Side i ibe Wer 





No. 9.—12 OPERA SONGS. 


The Gipsy’s Home — ‘‘ Jessy 
Lea.” 


Only a Ribbon—“ The Sleep- 
ing Queen.” 

Gone is the Calmness from my 
heart—‘*‘ Matilda.” 

Keep thy Heart for me—‘‘ Rose 
of Castille.” 

He'll miss me—‘‘ She Stoops 
to Conquer.” 

For Her Sweet Sake—‘ The 
Bride of Song.” 


In that Devotion—“ Matilés.’ 

Maid of te — Mai- 
“ ver 

My Bud of May—" She Sor 


uer.” 
boloon the Gentle Dore- 
“Punchinello.” 
I've Watched him—“ le 


Wo he Elves at Dawn # 
pass—‘‘ Amber Witch.” 


No. 10.—HAYDN’S CANZONETS—Ist. 5 


The a = Song. 
enetine 
Mother ‘bids me bind my 


Despair. nis throbbing Bast 
Fidelity. 





No. 11.—HAYDN’S CANZONETS—200. 82: 


Sailor’ q 
The Wonder ’ 
Sympathy 


She never Told her Love 
Why Asks my Fair Om! 


Loxpox : CRAMER & CO. LIMITED, 


201, Recent 


SrReerT, W.; 


SIMPKIN, MARSHALL & 00. 
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| 
THE CATS. 
| “Elijah” was given. ‘Tle principal vocalists were | going through the provinces, we hear the most 
Mrs. Sargeant (pupil of Mdme. Rudersdorff), favourable opinions. Saunders’s News Letter says, 





i, 
There they are again ! 
Cats in any number. 
Jolly fan enough to themselves no doubt. 
Totally in vain 
I have courted slumber ; 
Slumber’s all a farce while the cats keep out. 
High upon the tiles 
Puss to puss is calling, 
Trying to perform serenades all night. 
; People may for miles 
Hear this caterwauling. 
Will it never cease till the dawn grows light ? 
Vain to think 
About a wink, 
And then to make it harder, 
Down below 
The mice I know 
Are busy at the larder. 
Yes, but even that’s 
Nothing to the rats, 
Feeding in the absence of the cats. 


Il. 
Restless as a bark, 
Tossing on the billow, 
In a heavy gale when the wild winds roar, 
Let me just remark, 
That a party's pillow 
Seems a little hard when the clock’s gone four. 
Whilst I lie and groan, 
They continue howling ; 
Sleep as far as ever from these eyelids keeps. 
Yet there is I own, 
Little good in growling, 
Since a cat’s the only thing that never sleeps. 
Vain to think 
About a wink, 
And then to make it harder, 
Down below 
The mice I know 
Are busy at the larder. 
Yes, but even that’s 
Nothing to the rats, 
Feeding in the absence of the cats. 
Henry 8. Leicu. 








PROVINCIAL. 





Mdme. Florence Lancia is fulfilling an operatic 
engagement in Ireland. 

Miss Vestvali commences an engagement at the 
Royal Amphitheatre, Liverpool, on Monday next. 





The Haigh-Dyer Opera Company concluded 
their performances at the Theatre Royal, New- 
castle-under-Lyme, on Tuesday last. ‘Barber of 
Seville,” “ Lurline,” “ Rose of Castille,” “Satanella,” 
“Fra Diavolo,’”’ “ Faust,” and ‘‘ Norma,” have been 
successfully given; Mdme. Haigh-Dyer proving, 
not for the first time, that she is one of the most 
accomplished lyric artists at present on the 
English stage. Mr. H. Haigh, Mr. Rowland, Mr. 
E. Dussek, Corri, and Miss A. Leng, have also 
appeared, Mr. and Mrs. Haigh being enthusiasti- 
tally received each evening. 





Miss Robertine Henderson has been touring 
through Kent and Surrey, earning golden opinions 
everywhere. At Canterbury she made a most 
favourable impression in the “Messiah,” the 
Soprano music of which she sang at the Harmonic 
Union of that city. At Guildford, “Widows 
Bewitched” —sung, not acted—afforded a favour- 
able opportunity for the display of those abilities 
With which Miss Henderson’s acting of the same 
rile at the Gallery of Illustration is identified. 
And at Lynn she was thrice encored in succes- 


Son, giving four songs without a break, at the 


Philharmonic Society. 


Nicholson's Annual Christmas oratorio perfor- 





December 27, on which occasion Mendelssohn's | 


Mdme. Fanny Huddart, Mr. C. Lyall, and Mr. | 
Santley. The band included the best instrumen- 


orchestras: Messrs. A. Nicholson, H. Chipp, C.| 
White, Hutchins, and A. W. Nicholson. The| 
chorus (numbering nearly 200 voices) was sup- 
plied by the excellent body of vocalists known as 
the Leicester New Philharmonic Society. Mr. 
Henry Nicholson conducted. The room was 
crowded, and the performance a great success. 
Mr. Santley was in splendid voice, and created 
the utmost enthusiasm. 





On Wednesday, at a miscellaneous concert at 
the Town-hall, Bristol, a great part of the pro- 
gram had been gone through without any hitch. 
As a trapezist named Gulmare had concluded his 
performance on the trapeze he was descending 
from it, when a rope which he used in his descent 
broke when he was about 25 feet from the ground, 
and the acrobat fell upon one of the forms 
beneath, which luckily was at the time unoccupied. 
Gulnare’s head struck the back of the form so 
heavily as to break a portion of the wood off, and 
his head was severely cut, the blood flowing 
profusely. The utmost consternation, as might 
be expected, prevailed, but the excitement was 
somewhat allayed when the professor shortly 
afterwards appeared upon the stage and addressed 
the audience, offering to continue his perform- 
ances. This he was not allowed to do. ‘The 
wound in the head is a serious one; his back is 
also injured, and it will be some weeks before he 
will be able to leave his bed. 

Mr. Webhli, the pianist, made his first appear- 
ance in Dublin on Friday, at a performance of 
the Philharmonic Society, and performed a con- 
certo (accompanied) by Benedict, and fantasias 
of his own on themes from ‘‘ Faust,’’ and “‘ Home, 
sweet home,” the air of the latter being written 
for the left hand. One local critic says:—‘ As far 
as execution is concerned it is scarcely possible 
for any one to approach nearer to perfection, and 
fcr certain mechanical points, such as elegant 
touches and rapid scales, he is inimitable. His 
playing is very neat, its gracefulness is perfect, 
and its finish irreproachable.’ Mr. Welli was 
rather coldly received at first, but his performance 
gradually won upon the audience, and at its close 
he was greeted with unanimous and deserved 
applause. In the words of another critic of the same 
city :—‘‘ Monsieur Webli is unquestionably a great 
pianist. His execution is expressive without ex- 
aggeration, and evidences neatness and brilliancy 
of hand. He can be earnest or delicate at his 
instrument without the affectation or the violence 
put forward by so many modern players in the 
stead of real passion or elegance.” 

The English Opera Company in Edinburgh 
continue to do excellent business at the Operetta 
House. On Saturday night ‘ Il Trovatore” was 
given with the following cast :—Leonora, Mdlle. 
Ida Gilliess; Azucena, Mdme. Emma Heywood; 
Manrico, Mr. Herbert Bond; and Count di Luna, 
Mr. Haydn Corri. As the heroine of the opera, 
Malle. Gilliess achieved a legitimate success. Her 
interview with the Count in the last act, where 
she purchases the liberty of her lover by the 
sacrifice of her life, and the closing scene, where 
she bears his unmerited taunts, were well 
managed. The Azucena of Mdme. Heywood was 
excellent, both in a vocal and histrionic point of 
view. She sang the music carefully and correctly, 
and enlisted the sympathy of all present in the 
scene where she is brought a captive into the 
presence of the Count, where her action was 
powerfully dramatic. Mr. Haydn Corri made a 
good Count. Mr. Herbert Bond, though still suf- 
fering from indisposition, went through his trying 











mance took place at swicester on Friday evening, 


Of a new pianoforte by Messrs. Collard, now 


apropos of a recent performance :—‘ Messrs. 
Collard and Collard have been known by their 


talists of the different towns in the neighbourhood, | pianos, we don’t precisely know how many years; 
assisted by the following artists from the London and this instrument is an evidence that they are 
determined to keep in the van of their sphere of 


art-industry—a sphere daily becoming more and 
more essential to the requirements, nay, almost to 
the comfort and happiness, of society. Its size 
and power are designed for the concert-room, 
though that circumstance will hardly prevent any 
amateur who is fortunate enough to have the 
means of transferring it to his private drawing- 
room, from gratifying his taste. The term “iron 
grand” has reference to the cast-iron frame 
which is a characteristic feature, and is a carrying 
out by Messrs. Collard of an idea, we believe, 
originally American. The instrument is, of 
course, trichord, and has the extensive range 
common to all the most modern pianos which 
now-a-days ascend to the heights and descend to 
the depths at which distinction of interval be- 
comes inappreciable to the ear. It has the clear, 
full, round tone, which has been regarded as a 
peculiar attribute of Collard’s pianos, while the 
structure and the dimensions of the instrument 
enhance its power so much—as those who heard 
it the other night must have perceived—as to 
render it capable of responding to the utmost 
demands made upon it for concert-room effect, 
just as a great vocalist can fill a large hall with- 
out the least straining of his voice.” This tes- 
timony is both eloquent and true. 





In the Belfast Theatre Royal (lessee Mr. J. F’. 
Warden), Mr. Barry Sullivan entered on Monday 
evening the 13th inst. on the last week of his 
engagement, which has been all through an exceed- 
ingly successful one. On the above evening Mr. 
Sullivan appeared as Richard the Third, and on 
Tuesday as Claude Melnotte. In both characters 
his playing brought forth warm expressions of ap- 
probation. The Richmond of Mr. Warden on 
Monday and the Pauline of Miss E. Thorne on the 
latter evenings were very creditable represen- 
tations. On Friday evening Mr. Sullivan takes 
his benefit, appearing as Richelieu, and on the suo- 
ceeding night he makes his last appearance.—— 
At the Ulster Hall Popular Concerts on Monday 
evening there was a large attendance. The 
vocalists were Mdlle. Martorelli and her husband 
Signor Garcia. They sang two songs each besides 
taking part in a couple of duets. Both artists 
sang tolerably well, but the most favourable 
impression was made by the fair one. There was 
a first-class selection of organ music rendered by 
Mr. Alfred Collier, the conductor of these concerts. 
The musette from a concerto by Handel was 
loudly encored, and the other selections, amongst 
which was the “ Soldiers’ chorus” from the opera 
of “ Jessonda,” were all splendidly performed,—— 
“ Treland, its scenery, music, and antiquities,” has 
entered upon the fourth week of its sojourn in 
the Victoria Hall. As yet there is not the 
slightest sign of falling off on the part of the 
audiences. The band of vocalists accompanying 
the diorama are very successful with their Irish 
songs and choruses, but the chief attractioni 6 
little Nelly Hayes, who proves a magnet of extra- 
ordinary power. 





An amateur concert was given last week at the 
Victoria Rooms, Clifton, for the relief of the poor 
of Redland, and for the benefit of the Children’s 
Dispensary and the Clifton Dispensary. ‘Ihe 
concert-room was filled by a fashionable audience. 
The ladies and gentlemen who took part in the 
concert were exclusively amateurs. ‘The vocalists 
were Miss Knowlys, Miss Raggatt, Miss Henrietta 
Carter, and Mrs. Bullock. Miss Knowlys possesses 
a voice which would be a fortune to any profes- 
sional lady, and she has the power of controlling 





part with the utmost conscientiousness. 


and modulating it ina remarkable degree, The 
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young lady's first song—Bishop’s “'I'ell me, my 
heart ’’—was rapturously encored. Miss Knowlys 
is a pupil of Miss Kate Ward, under whom also 
Miss Ada Jackson was taught and brought out. 
The pantomime at the New ‘Theatre Royal, 
Clifton, is still running with great success. 
Nothing could be more satisfactory than the 
way in which the piece is mounted and performed. 
The scenery throughout is one great triumph of 
the painter's art, and Mr. Gordon has given us 
additional proof of his great ability as a scenic 
artist. Miss Emily Cross, as Aladdin, is received 
with enthusiasm, and every evening a large 
audience testifies to her undoubted ability. Miss 
Erskine, as the Princess, looks charming, and 
plays her small part with much grace. Mr. 
Arnott, as the wizard Abanazar, has a part just 
suited tohim. Mr. Fosbrooke, as the widowed 
mother of Aladdin, is irresistibly droll, while the 
minor characters are equally well played.——Mr. 
John Cockram gave a concert at the Colston Hall 
on Thursday evening. The vocalists were Mdlle. 
Liebhardt, Miss Ada Jackson, Mr. Leigh Wilson, 
and Mr. Lewis Thomas. Conductor, Herr Ganz. 
Miss Jackson was well received, as was also Mdlle. 
Liebhardt. Mr. Leigh Wilson, who exerted him- 
self to the utmost, was unsatisfactory. Mr. 
Lewis Thomas was in excellent voice, and was 
encored in both his songs. ‘The Mill-Wheel,” 
and “Largo al Factotum.’—- The “ Ladies’ 
Night” of the Bristol Madrigal Society takes 
place on Thursday, when the usual success is 
anticipated from the performance of an excellent 
program. 








The first concert of the Dublin Philharmonic 
Society took place on Friday week, before a select 
though not very numerous audience. The band 
on this occasion was not quite up to the mark 
in the performance of Mendelssohn’s recently 
published “Trumpet” overture. One of Kalli- 
woda’s symphonies was much better played, and 
atill better was the rendering of Weber's difficult 
overture “ Ruler of Spirits.” The vocalists en- 
gaged were Mddle. Baumeister, Mdlle. Anna 
Drasdil, Mr. Tom Hohler and Mr. Richard Smith, 
the latter a local baritone. Mr. J. Webli was the 
only instrumentalist and may be said to have 
been the chief attraction of the concert. He 
played Benedict’s graceful concertino and an 
arrangement of his own on airs from ‘ Faust,” 
substituting for the latter, on being recalled, 
an arrangement of that ever-green of melodies 
**Home, sweet Home” d'aprés Thalberg. Mr. 
Webli produced a decidedly favourably impression 
on the audience as a skilful and painstaking 
executant. Of the vocalists Mdlle. Drasdil was 
the most successful. Her fine contralto voice, 
albeit of limited register, told with effect. 
The first of the Monthly Popular Concerts came 
off on Monday, and may be regarded as a brilliant 
success. Mr. Charles Hallé constituted the chief 
attraction, and was warmly received on presenting 
himself on the platform. He played a suite of 
pieces in E major by Bach, and on being recalled 
the “ Harmonious Blacksmith.” Later he played 
a Nocturne in F minor, and two mazurkas by 
Chopin. He was heard in conjunction with 
Herr Elsner, in Mendelssohn's B flat sonata 
for piano and violoncello, excelleatly played 
by both performers, and in Mozart's G minor 
quartette, which wound up the _ concert. 
Of Mr. Hallé’s abilities it is late in the 
day to speak, but we never heard him in 
better finger, if we may use the expression, than 
on the occasion of which we speak. A string 
quartett by Beethoven in F, No. 1, Op. 18, was 
carefully and conscientiously rendered by Messrs. 
Levey, Liddell, Halton, and Elsner, the playing 
of the adagio and final allegro deserving special 
praise. Miss Winnie Hodges, the possessor of a 
fresh mezzo soprano voice, was heard in Haydn’s 
canzonet, ‘‘ The Mermaid,” and Mr. Arthur Barra- 
clough made his début before a Dublin audience 
in Gounod’s characteristic song “The Valley.” 
Mr. Barraclough has a good baritone voice and 





much savoir faire, and deserved the encore he| 
received. The Antient Concert Room was} 
crowded in every part, many being unable to! 
obtain seats. Mr. Hallé gave a pianoforte recital | 
in the afternoon, which was largely and fashion- 
ably attended. 








CONCERTS. 





The reappearance of Mr. Sims Reeves after a 
lenuthened absence was the vocal feature of the 
last Monday Popular Concert: the instrumental 
feature was supplied by Schubert. The program 
we subjoin :— 

Ottet, in F, Op. 166, for two violins, viola, vio- 
loncello, double bass, clarionet, French horn, 
and bassoon—MM. Straus, L. Ries, H. 


Blagrove, Piatti, Reynolds, Lazarus, C. 
Harper, and Winbottom 


{ “ Les Regrets,” ) 28 i 
7 “ Devotion,” ‘af y Mr. Sims Reeves. 


Schubert. 
{ Schubert. 
* (Schumann. 
Sonata, in B flat, for pianoforte alone,—Mdme. 


Songs 


ROR BOGS ccccecicccicescscncesenne Mozart. 
Trio, in E flat, for pianoforte, clarionet, and 

viola—Mdme. Arabella Goddard, MM. La- 

A IIR so ai vnntnbok nesderwa ene Mozart. 
Song, “ Adelaida "—Mr. Sims Reeves ........ Beethoven. 
Quartet, in B minor for pianoforte, violin, 

viola, and violoncello—Mdme. Arabella God- 

dard, MM. Straus, H. Blagrove, and Piatti.. Mendelssohn. 


No better proof could be afforded of the pro- 
gress of Schubert in the appreciation of the 
English public than in the reception of the Ottet 
for stringed and wind instruments—a magnificent 
work worthy of the admiration it excites. So 
well-drilled an eight as those above mentioned it 
is not always easy to procure; hence the rarity of 
the treat. We need not add that the execution 
of the composition, with its delicate shades, fer- 
tility of idea, and original beauty, was irreproach- 
able. Inthe well-known trio by Mozart we had 
again admirable playing; and in the sonata (a 
first performance at these concerts), Mdme. God- 
dard’s execution created a profound sensation. 
The reception of Mr. Sims Reeves on his appear- 
ance was most enthusiastic. He was in excellent 
voice, and sang ‘‘Les Regrets” magnificently, 
accepting, too, an encore for “Devotion.” Of 
‘‘Adelaida” we need not speak: the interpreta- 
tion is too well known. But we may add that in 
this and various ways the concert was remarkable 
for its excellence, and for the boisterous applause 
with which the numbers of the program were 
greeted. 





THE THEATRES. 





A pleasant piece with an impossible plot has 
been brought out at the Strand Theatre. It is 
written by “John Daly,” a name which is 
associated with smart dialogue, clever delineation, 
and such success as may be seen evinced in 
“Young Husbands,” ‘“ Broken Toys,” and ‘ The 
Times.” ‘The name of the present comedy is 
“Old Salt,” its length two acts. “Old Salt” is 
the sobriquet by which his neighbours know 
Captain Brangle, a retired ship-master, who has 
passed his seventieth year, and who is the con- 
tented possessor of Shingle Cottage, situate at 
Trefusis Point, near Falmouth. «The good- 
natured old mariner has brought up as his grand- 
daughter a little girl, whom he appears to have 
saved from being taken into the workhouse as a 
deserted child. Patty has now grown to woman- 
hood, and, though sharing with her supposed 
| grandfather the inconveniences arising from a 
neglected education, she has every desirable 
quality in respect to personal appearance and a 
kindly disposition. Her early playmate has been 
Tom Parish, the groom to the old Squire of 
Trefusis Hall, and between the guileless girl and 
the simple-hearted swain has sprung up a strong 
attachment. Their marriage is on the eve of 
taking place, to the perfect satisfaction of the 
veteran Captain, who has done a great deal 
towards bringing it about, when Mr. Highbury 
Barnes, a confidential clerk to a London firm of 
solicitors, Messrs. Rodd, Lynes, Bates, and Hooke, 
arrives with an order from the Court of Chancery. 
Miss Maud Marchmont, the daughter of the old 





mn ll 
possessed of her property, and, from certai 
documents which have come to light, her lie 
cousin is found to be little Patty, and Patty jg 
proclaimed to be the legal inheritor of the estate 
Of course, a marriage with the old Squire's 
groom is now affirmed by the representative of the 
firm to be a direct offence against all the laws of 
society, and when the act-drop falls we have Patty 
lamenting her ¢o~’ °~'nne, and Tom Parish 
heroically striving tu vo!) ve that her Prosperity 
is infinitely of more consequence than his oy, 
happiness. The second act takes place in th, 
drawing-room of Trefusis Hall. Patty, under the 
guidance of her cousin, is struggling to repair thy 
defects of her early education, but still preferring 
the lowly state and Tom Parish to a country seat 
and an aristocratic husband. Mr. Highbury Barns 
makes another discovery of documents, which 
induces him to propose to both ladies in turn, 
and besides being rejected indignantly by each, 
he has to evade, as he best may, a pugilistic 
encounter with the exasperated groom. They 
there is a storm, and the gallant rescue by Ton 
Parish and Old Salt of the crew of a foundering 
ship, which brings Miss Maud Marchmont into 
possession of a male cousin whom she has 
anxiously expected as her betrothed, and, at the 
same time, Tom Parish, having exchanged coats 
accidently with the solicitor’s clerk in the heat of 
his animosity, finds, by the “ counsel's opinion,” 
which is contained in one of the pockets, that the 
property is to be equally divided among the 
cousins, so that he may marry Patty after all 
without her entirely sacrificing her eralted 
position. In the foregoing there is of course 
much that would be improbable, if legal exac:. 
ness were the necessary attribute to every play, 
How Patty is made the heiress of the fortune 
without any of the property passing through the 
hands of her grandfather is unexplained and is 
inexplicable. But the merits of the comedy 
transcend the faults of its construction. In Miss 
Nelly Moore the Strand has made a great acqui- 
sition. So delicate, so conscientious and uncon- 
ventional an actress is rare on the boards. Sheis 
above all sympathetic—a feeling artist who is 
capable of transmitting emotion to the breasts of 
her hearers. In Patty, the heroine, she is excel- 
lently placed; and makes of the character a 
charming work of art. As the bluff and soft- 
hearted sea-captain, Mr. Emery has given the 
denial to those who asserted of his acting that it 
was always hard and uncompromising. He too 
has the emotional gift, and strikingly illustrated 
it on Monday. Mr. D. James has advanced a 
decided step in the impersonation of Tom Parish, 
Hitherto we have known him too exclusively in 
uproarious burlesque ; but he has no less a power 
of earnest acting and an accurate conception of 
what is true in serious art. He plays in a modest, 
quiet, dignified manner, which recommends him 
at once to his audience, and which proves him 
possessed of gifts which we hope to see cultivated 
beyond the bounds of breakdowns and horse 
collars. Mr. Belford exaggerates too much the 
part of Highbury Barnes. The co-heiress, Mis 
Maud Marchmont, is very well played by Miss 
Gwynne. On the first night a call was made for 
the author, who however, being in Calcutta, was 
represented by proxy. 

The drama of “ Flying Scud” has been revived 
at the Holborn, a theatre which it served succest 
fully to open. ‘he original jockey, Mr. 4 
Belmore, is no longer engaged at the same 
establishment ; but Mr. Sefton Parry has secured 
the services of Mr. G. Atkins, an actor who, if be 
does not possess the humour of the former i 
personator of Nat Gosling, is at all events well-liked 
by his audience. The rest of the cast is sustained 
as before, the excellence of Miss Charlotte 
Saunders as the adipose jockey standing out 
bold and original prominence. . 

A somewhat novel feature was introduced int 
the harlequinade of the Marylebone Theatr? 
pantomime at the morning performance on Ww 





Squire of Trefusis Hall, is, by this decree, dis- 


nesday. A front comic flat drew off, disclosing * 
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tea party at which about fifty old ladies assisted, 
—all of them over 70 years of age a-piece. The 
tea and fixings were not ‘‘ properties” merely, but 
formed a good, substantial meal—served for the 
nonce by the clowns and other acting personnel,— 
and the poor old women heartily enjoyed it. At 
the conclusion Mr. Albert Montgomery presented 
each of his strange guests with a half-crown piece, 
and “God save the Queen” having been sung 
asa sort of grace, the harlequinade proceeded. 
We have already noticed the liberal way in which 
the entertainments at this house are conducted by 
Mr. Montgomery, and have now only to call atten- 
tion to the superior style of the vocal music. To 
this pleasant specialty, Miss Amelia Packer, a 
new contralto, contributes in no small degree. 
She has personal attractions—a capital voice— 
and that rare gift, genuine dramatic instinct. 
With these advantages and youth on her side, it 
will be strange if we do not hear more of Miss 
Packer both in the concert room and on the stage. 








FRANCE. 
Paris, Jan. 15. 

The opera balls are in full force, although what 
they are now is but a poor imitation of what they 
used to be in the days of their greatness. Indeed, 
they have become every year more and more 
lugubrious—much noise and semblance of gaiety, 
with no hearty fun. The dancers are, many of 
them, paid by the night, and hardly take the 
trouble to grin under their tinsel and paint, 
executing the wildest capers and antics with a 
business-like air which is anything but convivial; 
while the black-coats and dominoes promenade in 
the foyer and corridors, talking and whispering— 
except for an occasional ‘‘row”’-—---as if they had 
come to bury carnival rather than keep it. How- 
ever, the opera masked balls were once brilliant 
and gay, under the direction of old Musard, of 
quadrille celebrity. They were in their glory 
under the Regency, when the Duc d’Orléans and 
the beautiful women and noblemen of his court 
went there, and afterwards to sup gorgeously at 
the Palais Royal. Chevalier de Bouillon was the 
originator of the idea. St. Simon relates how he 
was rewarded with a pension of fifteen hundred 
livres, and how the idea of elevating the pit as 
high as the stage was the invention of a monk, 
F. Sébastien. Since January 2, 1716, there have 
been eighteen hundred masked balls at the opera ! 
There was also one last night at the Thédtre de 
Chatelet, where they have pretty much the same 
aspect as at the opera, only dress-coats are not de 
rigueur. There is the same ennui, the same puns, 
andthe same quart de monde. The belle of the 
ball was Louise la Blanchisseuse, who, a year ago, 
was still at her washing-tub, and who now is 
tying hard to rival the fame and agility of 
Rigolboche. 

The conduct of the claque and that of their 
allies, the police, at the Porte St. Martin in 
trpelling with brutal violence a gentleman who 
bad hissed the piece, has made a groater sensa- 
tion than any similar matter of recent occurrence. 
One event to which it has led need not be greatly 
deplored. This is the damning by the audiences 
of the revue which furnished occasion for the 
‘ene. Not all the indecencies, and they are 
tumerous, of Mdile. Delval, or the hardly less 
tmmodest language of Malle. Silly, can save it. 
Térdsa’s singing, which was really full of spirit, 
vas the only redeeming in the piece; and what 
kind of piece must be that which such singing 
tan redeem ? 

Vietorien Sardou’s clever com edy, ‘Nos Intimes,” 
Pesan revived at the Vaudeville, and ig splen- 
me a ed. _Mdme. Fairgueil plays with tran- 
oy spirit as Cécile. Mdlle. Davrill is deli- 
“ ee as Benjamin. The other parts 
leblan y rendered by Madlles. Savary, Léonie, 

¢, and MM. Felix, Delannoy, Parade, De- 
lasies Colson, and others. A piece by M. Emile 
18 second on the list for performance at 








the Comédie. It will be supported by Got 
Delaunay, Coquelin, Mdlle. Favart, and Mdme. 
Victoria La Fontaine. The piece previously 
forthcoming, “Madame Desroches,” is in active 
rehearsal. The direction of the Comédie can 
scarcely fail to see it has made a mistake in re- 
jecting M. Mallefille’s comedy, ‘‘ Les Sceptiques.” 
Its success at the Théitre de Cluny is complete, 
and the public and the press concur in their 
praises. 

The company performing at the Thédtre de 
Belleville, recently destroyed by fire, occupies tem- 
porarily a building formerly used as a church, and 
performs “ Les Compagnons de la Truelle,’’ a piece 
of the melodramatic class which found favour in 
the old establishment. The destruction of the 
Théitre Marcel commenced on Wednesday. This 
theatre was opened in December, 1838, with a 
vaudeville by M. Carmouche. A new drama at 
the Thédtre Beaumarchais has been produced 
It is of a tremendously sensational kind, and is 
entitled “‘ Les Rodeurs de Darriéres.” Its authors 
are MM. Henri Ange and Alfred Juvin. M. Emile 
Jonas has been appointed inspector-general of 
the musical companies of the National Guard of 
the Seine. M. Thibaut succeeds M. Jonas in his 
former post of leader of the band of the second 
division. MM. Meilhac and Halevy have read to 
M. Cogniard, the director of the Variétés, the two 
first acts of a new extravaganza, “‘ Les Brigants,”’ 
to be produced in October next. Clodeche, Fla- 
geolet, Normande, and Comete are at present per- 
forming at the Eldorado. At the Thédtre des 
Jeunes Artistes “Gringoire,” the poetical fantuisie 
of Theodore de Banville, is being played. 








HOLLAND. 





AMSTERDAM, Jan. 13th, 1868. 

Felix was glorious on Friday evening last. ‘The 
program was good, the solo performers also; the 
audience was select; there existed a delightful 
harmony between these essential elements of 
every good concert. The pianist was Herr 
Carl Tausig, from Berlin; the singer, Mlle. 
Maria Waldman, from Wiesbaden. ‘The program 
had the following :—1. Symphony, No. 4, op. 120 
(in D minor), Schumann; 2. Air from Handel's 
opera, ‘ Semele ;’’ 3. Concerto for piano, No. 1 (in 
E flat), Liszt; 4. Overture, ‘ Die Waldnymphe” 
(Bennett); 5. Air from Donizetti's “ Maria di 
Rohan ;” 6. (a) Allegro vivacissama (Scarlatti) ; 
(b) Nocturne (Field) ; (c) Polonaise, No. 53 (Chop in); 
7. Two songs of Schubert and Mendelssohn ;* 
8. * Concert-Ouverture’’ (Reitz). Carl Tausig (not 
to be mixed up, if you please, with his father, Aloys 
Tausig, who is still living in Dresden at the time 
I write), a pupil of Liszt, and born near Warsaw 
in the year 1841, is a well-known artist in Ger- 
many. Even when I heard him in Berlin some 
years ago, his technique was marvellous. All the 
papers at the time had only one opinion about it: 
‘“‘ Tausig is one of the best, if not the best, pianist 
out at this moment.” Of course this sort of 
criticism has only a comparative value. An 
unparalleled talent is an unparalleled talent: you 
cannot go beyond it. What would the German 
papers above-mentioned have said if they had to 
speak: about Liszt a fortnight after Tausig’s 
performance? Very likely the same thing, viz. : 
“He is one of the best, if not the best, pianist 
out.” I know that our Handelsblad critic has 
attempted to collect all kinds of sensation- 
epithets and sparkling adjectives, in order to 
characterize Tausig’s playing. I have not the 
pleasure of being acquainted with this gentleman, 
but otherwise I should advise him to spare some 
of his superlatives. If to-morrow Rubinstein 
favours us with a visit he will have exhausted 
them, and run short of titles. True it is, that he 
can always imagine something extraordinary in 
his extraordinary mind, in case of need. I[ saw 
that the other day, when he had to give his readers 





* Instead of an air from Donizetti’s opera, Lucrezia Borgia,” 


which was on the program. 








an idea of Beethoven's genius. He evidently 
could not find the proper term, a short, sharp, 
and smashing word, to characterize the German 
composer. If he had written, ‘ Beethoven tho 
Inexpressible,” he would have eluded, but not 
settled the question. Never expect such a 
cowardice of a Handelsblad critic! In desperate 
cases, 
“Wenn eigner Witz es nicht mehr sagt,” 

ask foreign help. Our critic did so, took the 
handy volume, Shakespeare, and looked through 
“ Hamlet.” ‘There he soon discovered what he 
wanted. 

Beethoven is an extraordinary man, a genius, 
&e. All true, but these commonplace epithets are 
worth nothing. No, sir. Says the Handelsblad 
critic, “ Beethoven was a man; take him for all in 
all, I shall not look upon his like again.” 

Non licet omnibus adire Corinthum. We might add 
that we have not all of us the excellent talent of 
definition of the andelsblad critic. 

Tausig is no doubt an excellent pianist, and his 
performance is always worthy a patient hearing. 
It is impossible to describe with what brilliancy 
and rapidity he played the Allegro of Scarlatti. 
Enthusiastically cheered, and recalled several 
times, he executed as an extra piece an exces- 
sively difficult fantasia by Liszt on two themes, 
one of which is the Tarantelle from the Muette 
Mdlle. Waldman, who appeared for the first time, 
has a very pleasing and pure contralto voice, 
which is still capable of much extension. Her 
method is simple and correct. She was warmly 
applauded. The orchestra was quite up to the 
mark, and did its task skilfully and successfully, 





DEAN ALFORD'S HYMN BOOK. 





To the Editor of The Orchestra. 

Sir,—Is it violating any secret or custom in 
the trade in acquainting the public with the 
facts attending the publication of this new Hymn 
Book? May I ask you without impropriety who 
is the owner of the copyright of the work? It 
is commonly averred that the Dean has not paid 
for his music; and should there be a royalty on 
the publication, or should he have received a con- 
siderable sum for the copyright, I think that is 
hard measure on the poor organists who have 
contributed to this result. The Rev. Dr. Maurice 
gives his music away, and so does the Rev. Mr. 
Havergal. This enables their publishers to issue 
their compilations at a price minus the fee 
usually paid for professional labour. This is a 
heavy blow and discouragement to the church 
composer, for the clergy patronise clerical 
music. I am curious to know if the Dean of Can- 
terbury, the Rev. Dr. Maurice, and the Rev. Mr. 
Havergal have paid a solitary five-pound note 
between them for the music they have offered the 
public. 

What makes this state of things the more pro- 
voking is the extensive profession of piety and 
disavowal of all worldly gain attending these 
publications. I beg to quote the concluding sen- 
tence of a preface to one of these compilations 
now lying open before me— 


“This humble contriLution to the service of 
sacred song, of congregational worship,—‘ a labour 
of love’ on the part of the editor—is committed 
to the press with earnest prayer that the Great 
Head of the Church will make it effective in the 
promotion of His glory, and in aiding all sincere 
worshippers to offer up ” &c. &e, Ke. 


Another clerical editor, after informing his 
readers that he is “filled with thankfulness to 
Him who alone can render effectual whatever is 
designed for the edification of His Church,” 
concludes with the following doxology— 


“To God through Christ be all the praise. May 
He continue still to bless the work, so far as it is 
agreeable to His will and conducive to His glory.” 


The editor just drops a hint respecting copy- 





right in sacred music, ‘The public (he writes) 
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is perhaps scarcely aware of the expense of pur- 
chasing copyright music.” Desiring to insert 
in his work a copyright Te Deum, he applied 
to its composer, who declined to grant “ permission 
for its insertion urder the sum of fifty pounds.” 
The editor naively observes, ‘it is needless to add 
that this arrangement of the Te Deum does not 
appear in this work.” 

But, sir, there isa wide margin between fifty 
pounds and nothing.—I am, Sir, yours, &c., 

A PROFESSOR. 

P. 8.—Should Dean Alford receive a royalty of 
but four-pence halfpenny a copy of his book, and 
should it sell what is commonly reported, the 
Dean in some few short years will be ten 
thousand pounds a richer man than he is now. A 
fourth part of the sale of Hymns Ancient and | 
Modern will give him this. 





THE PALMER CIRCULAR. 
To the Editor of The Orchestra. 

Sir,—I have a yet more curious phenomenon to 
relate in connection with the Opinions of the 
Miss Milly Palmer's performances 
by your correspondent 


Press upon 
than that 
** Alpha.” 
My wife lately passed through an interesting 
ordeal. Of course the mere announcement in the | 
Times brought down a shower of postal communi- 
cations. ‘There were the congratulations of our | 
friends to begin with; then there were the | 
delicate attentions of tradesmen and pious 
people— fishers of men,” not to mention babies. | 
We had printed recommendations of soap, linen, 
hair-brushes, foot-warmers, head-warmers, back- 
baby-jumpers, glycerine,  go-carts, 
ipecacuanha, christen‘ng-robes, patent  chro- 
nometers, sarsaparilla, cradles, soothing-syrup, 
and the everlasting zoetrope. We had no end of 
school circulars recommending sundry establish- 
ments against the time we might need one—say 
seven years hence. We had texts and tracts in 
abundance, little bits of consolation and 
encouragement from various Rev. Stigginses, 
with here and there a reference to a sermon by 
the said Stiggins to be had for the small sum of 
fourpence, and an occasional hint that out of the 
abundance of our blessings we might advisably 
contribute a tithe—no contribution being too 
small for acceptance—to the Philanthropic Fund 
for the Dissemination of something; secretary, 


reported 





warmers, 


the said Stiggins. But the climacteric arrived on | 


the fourth day, when imagine my wife’s feelings 
on receiving a batch of Opinions of the Press on 
Miss Milly Palmer. 

I can only account for the phenomenon by 
assuming that Miss Milly Palmer, or the mysterious 
Power which watches over her career, is in the 
habit of neglecting no means of sowing broad- 
cast her fame, and that, among others, the simple 
means of watching the Births, Marriages and 
Deaths in the’ Times offered itself as an 
advantageous method of obtaining addresses.—I 
am, Sir, yours obediently, 

A Harry Parent. 





A POOR IGNORAMUS. 


To the Editor of The Orchestra. 


Srr,—I am a church mouse of an organist, poor 
and miserable, possessing and knowing only 
shilling editions; but I know a Bluecoat boy 
when I see bim, and know also that people in 1550 
dressed, wrote, and spoke otherwise than in this 
day. But 1 am awfully puzzled, when looking 
over some of the cheap books now sent out by 
our most deeply read pundits, and I have before 
me, while writing this, a very curious book pub- 
lished by Messrs, Nisbet, for the use of the Free 
Church of Scotland, It is a synodical service of 
song, certified by Dr. Duncan and Mr, William 
M'Caw, stuffy with the learning of a Dominie 


Sampson, puffy with every baby’s tune from the 
fourth century upwards. My eye falls on two 
amazing prodigies, extracts (so alleged) from the 
“Hymnarium Sarisburiensis.” May I, through 
your columns, entreat Messrs. Nisbet, accoucheurs 
in this case, or Dr. Duncan, the consulting pby- 
sician, or any member of the Presbyterian Synod 
in this country, to inform me where I may meet 
with a copy of the ‘“‘ Hymnarium Sarisburiensis,” 
and in what page I may hope to find the music 
I have alluded to? The two specimens appear in 
the second portion of the book, one on page 119, 
and the other on page 208. May I ask who was 
W. Dachstein, of 1525? a period rather early for 
composing a tune very like those of 17.25. On 
page 83 is a curious affair of the twelfth century ; 


— 
—<—< 


the future. They follow the favourite from town 
to town, bleeding the public as they go, 4y 
mansgers are powerless against them; dishonest 
managers help them and share with them the 
spoil. Roemeller’s agents followed Ristori through 
the country; they secured all the best seats in 
Niblo’s during the earlier days of the “ Blag 
Crook” era. They take their place on the side. 
walks before the theatres: they offer “ good 
seats” to influential Americans who do not wish 
to wait their turn in the queue; they dispose of 
their wares at a handsome premium. They arg 
adepts in tricks by which buyers are dreadfully 
swindled ; but it is unnecessary to describe these, 
Roemeller is a power among managers, for he 
lends money to the needy ones, Of course he hag 


how may I verify this? One equally so of the 
thirteenth century, on page 160. Is there a Sy- 
nodical library, and can I get a sight of it?—I am, 
sir, yours, &c., INQUIRER. 


many imitators in New York, but he is the mogt 
successful member of his class. 








SUNDAY ENTERTAINMENTS. 


[‘* Inquirer’’ should go to the British Museum, 
and if he is beaten there let him write again. ] 


It will be remembered that, in March last, the 
lessee of the establishment known—until its demo. 
lition to make way for the erection of the New 
Queen’s Theatre—as St. Martin’s Hall, Long-acre, 
was summoned before Sir Thomas Henry, on the 
charge of keeping a disorderly house. The prosecu. 
tion was instituted under the Act 21st Geo. IIL, cap, 
49, and was brought before the Court under four 
summonses, charging the defendant with having 
infringed the provisions of the statute on four occa. 
sions, in January and February of that year, by 
opening a certain house, room, or place, called $t, 
Martin’s Hall, on the Lord’s-day called Sunday, for 
public entertainment or amusement, to which per- 
sons were admitted by the payment of money and 
by tickets sold for money. The proceedings referred 
to ‘The Sunday Evenings for the People,” which 
had been conducted under the auspices of a society 
registered under the Toleration Act, as the “ Re- 
creative Religionists,” and giving forth as their 
object the development and recreation of religions 
feeling. The prosecution was understoood to be 
instituted by the Lord’s Day Observance Society, 
the information having been laid by Mr. Robert 
Baxter, the chairman of that body, and it was 
alleged, though not distinctly admitted, that the 
Recreative Religionists were intimately associated 
with the Sunday League. Upon the suggestion of 
Sir Thomas Henry, it was agreed that the lady who 
at the time of the original proceedings was lessee of 
the hall should not be harassed by a criminal pro- 
secution, but that the proceedings should go before 
the superior court upon a case stated, and also that 
the lady’s name should be withdrawn, and that of 
the president of the ‘Society of Recreative Re- 
ligionists,”” Mr. J. Baxter Langley, the leading pro- 
moter of the ‘Sunday Evenings for the People,” 
should be substituted. The case was then adjourned 
sine die, in order to allow time for the parties to 
draw and agree upon a special case; with the under- 
standing that if they could not agree upon a case, 
they should come to this court, and Sir Thomas 
Henry would assist them. 

On Tuesday counsel attended before Sir Thomas 
Henry at Bow-street for this purpose. Mr. Rochfort 
Clarke, instructed by Messrs. Baxter, Rose, and 
Norton, appeared for the prosecution; Mr. Besley, 
instructed by Messrs. Shaen and Roscoe, appeared 
for Mr. Baxter Langley. Mr. Dangerfield attended 
to watch the case, as solicitor for the late lessee. 

Mr. Rochfort Clarke stated that a case had been 
drawn on the part of the prosecution, and alterations 
had been suggested on the part of the defence. The 
parties had been unable to agree, and were therefore 
obliged to come to the court. 

Mr. Clarke said, in the first place, there was an 
objection as to the name. It was sought to substi- 
tute the name of Mr. Baxter Langley for that of the 
keeper of the house.—Sir Thomas Henry said that 
course had been agreed to at the time of the adjoum- 
ment.—Mr. Besley said Mr. Baxter Langley quite 
understood that, and was perfectly willing to take 
the responsibility. The case might be so amended 
as to describe Mr. Langley as the keeper of the hall 
on the particular nights of the alleged entertain 
ments.—Sir Thomas Henry observed that when the 
hall was removed, and a theatre built on its site, 
had supposed that these proceedings would be at a 
end. Bat it appeared that it was necessary to pi 
ceed with this case, in order to settle the question 
whether these “services,” as they were called 











COUNT BISMARCK & PAULINE LUCCA. 


It was not to be expected that Count Bismarck 
was to escape the punishment due to his indis- 
cretion in photographically bracketing himself with 
Mdlle. Pauline Lucca, when M. Alexandre Dumas 
was so roughly handled for a similar absurdity. 
Accordingly a Pomeranian Conservative Society 
have thought it incumbent to taxthe Minister with 
three derilections—to put three posers to him, 
political, social, and moral. Why did he abandon 
the Conservative party? Why did he allow himself 
to be photographed with Friiulein Lucca? And 
why doesn’t he go to church? Bismarck bears 
patiently with his catechisers, and answers 
seriatim. First he submits that people at a 
distance cinnot understand the motives of a 
statesman in making a political move, and the 
Pomeranians are too far off to comprehend why 
he gave up Conservatism. In explanation of the 
second point the Count reminds his correspond- 
ents of the lengthy negotiation’ which led to the 
convention of Gastien. ‘‘At one time,” he says, 
‘* matters came to a dead lock, and life became so 
insufferably tedious that I did not know how to 
kill time. I went for a walk, met Mdlle. Lucca, 
whom I knew, and suggested to her that she 
should relieve the tediousness of our existence by 
giving a concert. ‘Perhaps I will,’ she answered; 
but only on one condition.’ ‘And what may that 
be?’ ‘That your Excellency will allow yourself 
to be photographed along with me.’ ‘ With 
pleasure,’ I answered; and this was the origin of 
the picture. I now leave it to you to judge 
whether you should cast a stone at me on this 
account.” As for the non-church-going, Bismarck 
assures his questioners that his medical man has 
prohibited that excitement, but that he prays fer- 
vently at home. We hope Pomerania is satisfied. 





NEW YORK TICKET SPECULATORS. 


Concerning the ways and habits of that 
American incubus, the ‘‘ticket speculator,” a 
correspondent furnishes additional particulars. 
The traffic in tickets is in New York a regular 
occupation. The Rothschild of New York ticket- 
speculators is a little Jew, by name Franz 
Roemeller, who has risen from “ old clo’” gelling 
and poverty in Chatham-street (the Petticoat 
Lane of New York) to ticket-selling and wealth 
on Broadway. Possessing great natural tact, and 
far more experience than any American theatrical 
manager, he is enabled to make a profit in every 
species of amusement that is popular. He has 
agents in every important town; if a favourite 
actor begin an engagement in Chicago, there also 
have Roemeller’s agents been in advance. They 
have bought up the greater part of the tickets for 
the first night’s performance; by the result of 
their operations then they are enabled to judge of 


they were termed by those who op them, 
should be carried on at other places. If that w# 
the object, he could not see the advantage of 
ceeding against the lessee of a building which “4 
ceased to exist. It would be much better that 
prosecution should consent to accept as de 











those who instituted them, or ‘“ entertainments,” #° 
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who wished to undertake the respon- 
is. ae was the avowed leader of the move- 
* 4 After some discussion this was agreed to, 
| in answer to Sir Thomas Henry, it was stated 
tbat Mr. Langley was in court, and sanctioned the 
nt. 
ae then arose as to whether it should 
ar in the case that Mr. Langley had registered 
‘as hall for the services of ‘ Recreative Religionists.” 
A question was raised whether the certificate of that 
stration had been produced at the former 
hearing, Mr. Besley stating that at all events he 
had it in his possession at the time (March 1867), 
and was prepared to produce it, though probably it 
had not been handed in, as the case had not been 
fully gone into. The chief magistrate’s recom- 
mendation for the adoption of course which, upon 
that advice, had been acceded to was thrown out at 
go early a stage that it had anticipated any evidence 
for the prosecution or statement for the defence. 

Mr. Clarke said that if the mere registration 
under the Toleration Act was to be an answer to 
the charge, it would be open to the proprietor of a 
Punch and Judy show to register it as a service of a 
body of Protestant dissenters.—Sir Thomas Henry 
said it was not the mere registration. A society 
might enter itself, and truly so, as a religious body, 
and yet if, in addition to religious services, they gave 
amusements, they might be charged under this Act; 
if it was held that they had given an entertainment 
in the meaning of the Act they might be convicted. 
Still it was an element in the case that there had 
been a registration and that document ought to be 
attached.—Mr. Clarke contended that a false 
impression might be created. The entertainments 
were not really services, and the body was not a 
religions body, but an anti-religious body. It was 
in fact, the so-called ‘‘ Sunday League,” or rather 
the * Anti-Sunday League,” seeking to destroy the 
Christian Sabbath and all religious observances.— 
Mr. Besley said if this was a question between the 
Sunday League and the Lord’s-day Observance 
Society, the case ought to be fairly stated on both 
sides—Sir Thomas Henry thought the case was 
sufficiently stated by the programs and tickets; and 
the statements that the proceedings were in accord- 
ance with the program.—This point also was urged 
at great length, the result being an agreement that 
all the tickets, advertisements, programs, and copies 
of “oer and lectures, should be attached to the 
case, For this purpose printed copies of the lectures 
and discourses, partly from MS. copies read and 
parly from shorthand notes, were supplied by the 
efendant. 

A very long discussion followed upon certain state- 
= by - mer pene of the transactions at each 
meeting. At almost every sentence of these ‘ ont- 
lines” (as Mr. Clarke termed them) disputes arose. 
4 bd a bn nee were by nf ea gem to 

, and it was agreed to state that the pro- 
ceedings were in accordance with the program. Coes 
this Mr. Besley strongly urged that it was unneces- 
sary to add these statements of “ outlines,” the facts 
being apparent from the program.—Sir Thomas 
Henry said he was strongly of opinion that the 
_— case was long enough already, and no doubt 

@ court would strongly object to the intrusion of 
lengthy and unnecessary statements. Still, he could 
not compel Mr. Clarke to accept this view, and if 
these long repetitions were insisted upon he could 
hot reject them.—Mr. Besley was sure that when his 
learned friend came to read the draft he would strike 
the “outlines” out of it. Mr, Besley wished to 
insert a paragraph to the effect that there was no 
debating at these services, as there was in the Act a 
Provision against ‘ debating.’-—Mr. Clarke held that 
the delivery of speeches was ‘ debating.’’—Sir 
Somes Henry held that “debating” implied that 
there Were two parties in contention. There could be 
no debating when only one party spoke.—It was 
a that the paragraph denying that there was any 

. ating ” should stand part of the special case. 
mepeted by Bn, Besley that'sa Wee vent ne 

Be b ; ey, that in the event of the 
wade being hig Ae defendant, only one 

ty with costs shou e imposed. Here an 
oa cian hake , opel a — ree: 
m in adopting the terms 

Suggested by Mr. Besley, the latter learned counsel 
ay an observation imputing that it was sought to 
~ ciel te ae aa It was, however, 
1 y Mr. Clarke that he proposed to 
ante words to the effect that in the event if a 
be fe eet the defendant the judgment should 
bs 6 na and “ not exceeding” one penalty. 
soe 4 arke observed, it was not intended 

80 for penalties, and the Court might think 
oo fix a merely nominal penalty, Mr. Besley 
in kis — no objection to that. It was wholly 
Me Chek and was, in fact, the only advantage 

ie eee had given him. (A laugh). 

t. Clarke.—Oh, dear! How can you say so? I 
"Y You were trying to amuse di 
thad you dia your audience, and 
80 very well indeed. (A laugh). 
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It was then agreed that the case should be stated 
on the terms as now settled, and that if any difficulty 
arose it should be again referred to Sir Thomas 
Henry. 





MANAGERS AND THEIR EMPLOYED. 





At the Greenwich Police Court on Saturday, 
Miss Fanny Hazlewood was summoned to answer 
the complaint of Richard William Lawes, for 
refusing to pay to him a sum of £2 2s., being the 
amount of a week’s salary as stage carpenter at 
the Greenwich Theatre. 

Mr. Pook, solicitor, of Lawrence Pountney Hill, 
City, appeared in support of the summons, and as 
the defendant did not appear, the case was heard 
in her absence. The defendant, he said, was, 
up to the night of the 3rd inst., manager of the 
Greenwich Theatre, and during the last four 
nights of her management the sum 2131. 3s. 6d. 
had been taken at the doors and paid over to her ; 
but not withstanding this money had been received 
by her she had refused to pay the salaries of the 
company, and also the numerous persons employed 
about the theatre. The consequence of this was 
very serious to those employed, many of whom 
had families to support, but to prevont their 
losing their employment Mr. Mowbray, the 
lessee, had come forward and continued the per- 
formances. He (Mr. Pook) after the present case 
was heard, would have to ask for summonses to 
be granted against the defendant for sums thus 
due under the Master and Servant Act (30th and 
31st Vict., cap 141), passed in the last session of 
Parliament, the second section of which enacts that 
the word “employed” shall include any servant, 
workman, artificer, labourer, apprentice, or other 
person, whether under 21 years of age or above 
that age, who has entered into a contract of 
service with any employer, ‘‘ contract of service” 
including any contract, whether in writing or by 
parol, to serve for any poriod of time to execute 
any works. 

Mr. Maude said his opinion was, the class of 
persons to whom the words of the Act in question 
were meant to apply would not extend to actors 
and actresses, only to those whose work was by 
the hands, the words “or other persons ” meaning 
such other persons in the same sense as the words 
preceding them. If the applicants for summonses 
were of the artisan or manual labouring class he 
should be prepared to grant the same. 

Mr. Pook drew his worship’s attention to the 
word “servants,” and observed that in theatrical 
announcements the company were described as 
“her Majesty’s servants.” One of the applicants 
would be the scene-painter. Mr. Maude said in 
that case he should not be disposed to grant a 
summons, a scene-painter not being in the 
acceptation of the term an artisan, but an artist, 
one of a higher class.—Mr. Pook apprehended that 
if a grainer in the employ of a house-painter, and 
whose work might be said to be of an artistic 
character, were to apply for a summons it would 
be granted.—Mr. Maude said in that case he 
should hold a grainer to be a journeyman, and as 
such an artisan. 

Evidence was then given by the complainant 
that the defendant had engaged him at the salary 
stated, and had paid him for several weeks. Mr. 
Maude said he was prepared to make an order for 
the amount claimed, with 15s. costs. Mr. Pook 
said there was no doubt that it was the intention 
of the defendant to leave the neighbourhood with- 
out paying these poor people their salaries, and 
he had therefore to ask that his worship should 
issue his warrant for her apprehension and deten- 
tion until the money was paid, or security given 
for its payment, as provided by the Act. 

Mr. Maude said he should not issue such 
warrant at present, as he hoped the defendant 
would pay the money, seeing the costs that would 
be incurred, and that in the event of non-payment 
she might be arrested on a warrant and be 
imprisoned, The order was then made, and 
several applications for summonses granted. 








REVIEWS. 





[R. Cooxs & Co.] 

Song. Poetry and Music by Miss 
A. M. pz Montmorency. 

A very simple and pretty mezzo-soprano song, 
which, if our memory does not deceive us, we 
saw some years ago in a more humble form. It 
is quite worthy of the highly decorated exterior 
with which it is now adorned. 


Sunshine.” 





[CassELL, Perrer & Gaxrin.] 
“ Cassell’s Choral Music.” Edited with copyright 
marks of expression. By Henry Lesiiz. 

This is a handsome and beautifully-printed 
volume, the type beirig exceedingly clear and 
distinct. It contains nearly fifty compositions, 
chiefly of the old madrigal writers, of the highest 
degree of merit, with some of the best works of 
more recent composers, and a few by living 
authors. The collection appears to be carefully 
edited, and the accompaniment for the pianoforte 
will be found very valuable in assisting the vocal 
practice of amateurs. The labour of adding the 
marks of expression can hardly be recompensed 
by any credit that Mr. Leslie is likely to get for 
it; indeed, as far as professional musicians are 
concerned, the expression would be either voted 
obvious and the indication unnecessary, or no two 
of them would possibly agree as to the right 
mode of execution—quot homines tot sententie. 
But for amateurs, the reading of a musician like 
Mr. Leslie will be valuable. 





[Novetto, Ewer, & Co.] 
“ Wake thee, my dear.” Four-part Song. Com- 
posed by Ciara GorrscHALK. 
This is a well-written part song, and will 
become a favourite. The motif is catching, and 
the inner parts are skilfully worked. 





('‘Touuurst. | 
“ Ruth.’ The Words selected chiefly from the 

Holy Scripture ; the Music composed by Grorax 

TOLHURST. 

We have all heard of the Irishman who, being 
asked whether he could play the fiddle, replied 
that he did not know, as he had never tried. 
Unhappily there is no lack of instances where 
men undertake duties of which they are ignorant, 
and for which they are unfitted, but we very 
much doubt whether such an extraordinary pro- 
duction has ever before been presented by its 
author to the public as the oratorio “ Ruth.” Mr, 
Tolhurst—who hails from the antipodes—does 
not appear to have any qualification for his task, 
except possibly some sense of the power of music: 
of even the rudiments of composition, or the 
manner of laying out his work, he does not appear 
to have the slightest notion. Yet the Melbourne 
newspapers speak well of ‘ Huth,” and of the 
musical talent of its author, This would seem rather 
as a huge practical joke, for we cannot but think 
that if Mr. Tolhurst had a single musical friend, 
his precious production would never have seen 
the light. Mr. Tolhurst appears to be his own 
publisher. 





(Cramer & Co., Dublin.] 


“ Ali Baba, or Forty Thieves Quadrille.” By R. M. 
LEVEY. 
“ Alia Baba, or Forty Thieves Galop.’ By R. M. 


Levey, 

The above arezan acceptable addition to the 
Dance Music of the season, being melodious, 
sparkling, and not too difficult. They are just 
the kind of composition to keep the efforts of the 
dancers from flagging. The processional title- 
page to the quadrille is a gem in its way. 





“ Happy Thoughts.” Waltzes, by E. pz Szivrmr. 

A new set of Waltzes, which possess sufficient 
merit to make way among the numberless com- 
positions of the class. The melodies are taking, 
and well worked out, and are likely to please, 
whether as accompanying the dancers or as a 
pianoforte piece. 


Ho..oway’s pnse— Tee Indigestion, Flatulency, 

Heartburn, Biliousness, Nausea, Want Appeitte — 

parenghess ase Se sagen Sennee mind to 

state of the stomach, and there is much wisdom in 

qpeculienicn. The stomach to the human body is more than 

the kitchen to the domestic establishment; be it ever so 

slightly disordered the whole internal 

The youre smile at the simile, and 

) my ‘il hon the will lament bee dnote 
y will come w y over as 

thousands stronger than themselves have 

be well for their comfort and ha) ime 

wt qiiwrs ¢ 


th nd. hold 
tn altlan soso: d ip tes 
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THEATRE ROYAL, COVENT GARDEN. 
Under the Sole Management of Mr. J. Russell. 
THE GOOSE WITH THE GOLDEN EGGS. After which, 


THE BABES IN THE WOOD; or, Harlequin Robin Hood 
and his Merry Men. 





THEATRE ROYAL, DRURY LANE. 
Sole Lessee and Manager, Mr. F. B. Chatterton. 
HONEYDOVE’S TROUBLES. Messrs. J. Irving, C, Warner, 
J ‘Morris; Miss Kate Harfleur, Mise E. Melville, &c. After 
— FAW, FEE, FO, FUM; or, Harlequin Jack the Giant 
iller. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 

THE BROKEN-HEARTED CLUB. Messrs. Gordon, Braid ; 
Mrs. Chippendale. A WIFE WELL WON. Messrs. So- 
thern, Buckstone; Miss Robertson. And the NEW BUR- 
LESQUE. Mr. Compton ; Mesdames Burke, Wright. 





NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

UP FOR THE CATTLE SHOW. NO THOROUGHFARE. 
Mr. Fechter, Mr, Billington, Mr. H. Neville, Mr. G. Belmore, 
Mr. R. Phillips, and Mr. B. Webster ; Miss Carlotta Leclercq, 
Mrs. Alfred Mellon, Mrs. Lewis, &c. 


ROYAL PRINCESS'S THEATRE. 
Sole Lessee and Manager, Mr. Vining. 

THE COLLEEN BAWN. Mr. and Mrs. Dion Boucicault. 
After which, THE STREETS OF LONDON. Mr. Vining, 
Messrs. Dominick Murray, J. G. Shore, G. F. Neville; Misses 
Elswerthy, EK. Barnett, R. Sanger, and Mrs. Addie. 


ROYAL LYCEUM THEATRE. 
Under the Sole Management of Mr. E. T. Smith. 
CABMAN No. 93. Messrs. J. Nelson, H. Thompson; 
Misses Nellic Burton and Sydney. After which, COCK ROBIN 
AND JENNY WREN; or, The Little Man who Wooed the 
Little Maid. Misses Caroline Parkes and KE. Austin. 





THE NEW QUEEN’S THEATRE. 
Lessee and Manager, Mr. A. Wigan. 
HE'S A LUNATIC, After which, DEARER THAN LIFE. 
Mesers. J. L. Toole, Brough, Wyndbam, Irving, Seyton; Mes- 
dames KE. Dyas, Hodson, and Everard. And THE BIRTH- 
PLACE OF PODGERS. Mr. J. L. Toole. 





ROYAL OLYMPIC THEATRE. 
Sole Lessee, > Benjamin Webster; Manager, 


r. Horace Wigan. 
FROM GRAVE TO GAY. Messrs. Addison, H. Wigan, 
IF I HAD A THOUSAND A 


C. Mathews; Mrs. Stirling. 
YEAR. Mr. C. Mathews. And PETTICOAT PARLIA- 


MENT. Messrs. R. Soutar, G. Vincent; Miss L. Moore. 


THEATRE ROYAL, ST. JAMES’S. 
Sole Lessee and Manageress, Miss Herbert. 

THE YOUNG WIDOW. Misses Cavendish, Kearney. THE 
NEEDFUL, Messrs. Craven, Belford, Holman, Stretton, 
Blake ; Mesdames Larkin, Bufton, Elsworthy, Miss Herbert. 
And IS HE JEALOUS? Mr. Blake; Miss Cavendish. 





ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs. Swanborough. 

OLD SALT. Messrs. Emery, James, Belford; Mesdames 
N. Moore, Gwynne. THE CALIPH OF BAGDAD. Messrs. 
Thorne, James, Murray; Mesdames A. Swanborough, John- 
stone, Harland, Holt. And OUR DOMESTICS, 





PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 


A DEAD SHOT. Mr, Honey. HOW SHE LOVES HIM. 
Messrs. Hare, Blakeley, Mon ¢, Reynolds, and Bancroft ; 
Mesdames Leigh Murray, Lydia Foote, and Marie Wilton. 
BOX AND COX. Mr. Honey; Mr. Hare. 


HOLBORN THEATRE ROYAL. 
Sole Proprietor and Manager, Mr. Sefton Parry. 
FLYING SCUD. Messrs. Atkins, Price, Garden, Arthur, 
Westland, Wilmott; Mesdames Henrade, Goodall, Lennox. 
Saunders. Conclude with VALENTINE AND ORSON. Mdlle. 
Montero ; Little Rowella. 





NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 
HUMBUG. Messrs. Dewar, Day, Danvers, Russell; Mes- 
dames C, Addison, Fowler. The Latest Edition of BLACK- 
EYED SUSAN. Messrs. F. Dewar, Danvers; Mesdames A. 
Collinson, M, Oliver. HIGHLY IMPROBABLE, 





NEW SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick. 

THE FAIR ONE WITH THE GOLDEN LOCKS; or, 
Harlequin and Davy Jones's Locker. Messrs. E. a Holston, 
Fu , Jones; Misses A. Thomson, E. Webster, H. Clayton. 
Clown, Harry Croueste. And JANE EYRE. 


ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 
SCENES IN THE ARENA, by the 


American Cham- 
ng the World: James Robinson, Stickney, and G. 

eliey. To conclude with SHADOWS IN THE FOG; or, a 
Trip to the Moon. 


NEW NATIONAL STANDARD THEATRE, 
SHOREDITCH. 
Sole Proprietor, Mr. John Douglass. 
ORANGES AND LEMONS. Mesdames Marian Taylor, 
Lealie, Donti, Chambers, B. Wright, Paulo, and the Lupino 
Family. A COMIC DRAMA, Mr, A. Rayner and Miss Page. 


VIVIEN AND GUINEVERE. 
TENNYSON—DORE. 


PAO LL LIPID 


THE PHOTOGRAPH ILLUSTRATIONS 


OF THE ABOVE 


ARE NOW READY. 





PRICES: 


TE: o ccrpadeeednnnnabeed 8 Guineas. 
GUINEVERE.......0c00 anaes 3 Guineas. 
Tue Two IvyLus 6 Guineas. 


Lonpon : 


EDWARD MOXON & CO,, 
44, DOVER STREET, W. 








NOTICES TO CORRESPONDENTS. 


VIoLETTA.—No: she would seem too young to have done so. 

EpGar.—It is anticipated that they will be played in French. 
The arrival of the entrepreneur is not fixed. 

Susscrrper.—As the manager keeps the choice a profound 
secret from all—even his own mether—it would be 
imprudent in us to hazard a reply. 

MILDRED AND Nita.—The St. Petersburg season usually 
ends about April. 

W. A.—Cherubini died in 1842, but he was not eogiing like 
the age you mention. He was only 62 years old. 

MADAME LE Broun.—Mr. Sketchley has written several suc- 
cessful dramas. The names of all donot occur to us; but 
the “ Dark Cloud” and “ How will they get out of it,” may 
be mentioned. He is an University man, having taken a 
degree at Magdalen College, Oxford. 

Mvusicvus.—The Royal Academy of Music has been in existence 
since 1824. 








Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 


——>——— 
It is requested that in future all communica- 


tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, SATURDAY, JANUARY 18, 1868. 








We stop the press to announce the lamented 
demise of Mr. R. Addison, the well-known music 
publisher, which took place at his residence, Clif- 
ton Gardens, Maida Hill, on Friday morning, 17th 
inst., at 11 o’clock. Mr. Addison will be lamented 
by a large circle of friends both private and pro- 
fessional, to whom his amiable and kindly dis- 
position had endeared him. 


Mr. and Mrs. Howard Paul’s Bal d’artistes is 
fixed for Friday, Jan. 24. 


The Rev. R. Brown has resigned the Honorary 
Secretaryship to the choir of the “ Ancient 
Concerts.” 


Miss Madeline Schiller announces a series of 
Pianoforte Recitals, to commence on the 28th 
inst., at the Beethoven Rooms. 


Antoine Rubinstein has had quite an ovation 
from the students at Munich, who gave a perform- 
ance of his works, under the direction of Dr. Hans 
Biilow. 


Mr. Tennyson is about to issue a “Standard” 
edition of his works in four library volumes. This 
edition will be carefully corrected by the poet, 
and will contain some notable additions to his 
published writings. 


Mr. Alfred Tennyson is compelled to announce 
his regret that it is no longer possible for him to 
answer the innumerable letters, or to acknowledge 
the MS. verses, which he is in the habit of re- 
ceiving from strangers, 





——, 
A grand musical festival is projected in 

to take place in the Town} Hall about September 

next. The proceeds are to be appropriated to the 

Infirmary. 


Dr. Mark, who has done a great deal to popn 
larise music in this country, especially amon 
juveniles, died the other day in Manchester, after 
a somewhat protracted illness, 


We understand that the Holborn Theatre hag 
been taken by Mr. Wombwell, a well-know, 
“patron ” of the drama. We are to expect th 
reappearance of Miss Fanny Josephs on thes 
boards. 


A new domestic drama, in three acts, by Mr, 
Andrew Halliday, is in preparation at the New 
Royalty Theatre. The cast, we hear, will includg 
Miss Oliver, Miss Carlotta Addison, Mr. Dewar, 
and Mr. Danvers. 


A. Rubinstein is expected in Holland, Belgium, 
and Paris, and intends coming to London, to give 
a series of recitals. He has refused several offers 
to play at private and public concerts, the forth. 
coming London season. 


Mr. John S. Clarke the American comedian, yi] 
shortly appear as Salem Scudder, in “ The Octoroon,” 
It is not yet’‘quite decided whether the scene of his 
appearance will be the Princess’s or the Holborn 
Theatre. Mr. Boucicault will play the Indian. 


Mr. Theodore Martin met with an accident on 
Saturday at Osborne, severely spraining his ancle 
and otherwise injuring himself. The Queen 
immediately telegraphed for Mrs. Martin, (Miss 
Helen Faucit) who is now a guest at the Royal 
marine residence. 


Mr. Joseph Jefferson, the well-known represen. 
tative of Rip Van Winkle, was married on the 
20th December, at Chicago, to Miss Mary A. 
Warren, the daughter of the late treasurer of 
McVickers’s Theatre, and niece of the mayor of 
Chicago, John B. Rice. 


Mr. Lin Rayne will read “ Macbeth” at St. 
James’s Hall next Tuesday, for the benefit of 
the Boys’ and Girls Homes’ for Destitute Children 
not convicted of Crime.} Locke’s music will be 
given by amateurs with the reading, and Mr. 
Arthur Sullivan will conduct. 


Mr. Dickens will soon visit the Western cities, 
where heartiest welcome awaits him. He has 
found it necessary to print a form of reply to the 
applicants for autographs; it runs something like 
this:—“ It is not reasonably possible to comply 
with your modest request.” 


Lady Barrett-Lennard’s amateur dramatic com- 
pany, which has reaped such laurels in. the pro 
vinces, will perform for the first time in London 
at the St. George’s Hall, Langham Place, on the 
30th inst., for the benefit of the 4th Middlesex 
(Authors) Volunteer Artillery. 


In the Russian village of Kasan anew theatre 
has been erected, and the governor of the de- 
partment has issued an order, according to 
which the manager is bound to give, at least once 
a week, a representation to which “mothers may 
not be ashamed to take their daughters.” 


The travesties are now the mode at the Parisis® 
theatres. At the Opéra Comique Mdme. Gall 
marie assumes the character of Friday in “ Robins 
Crusoe ;” at the Odéon, Mdlle. Jane Essier that of 
Marie in the “ Beaux Messieurs de Bois-Doré;” at th 
Gaité, Mdlle. Judith as Hamlet; at the Ambigt, 
Mdme. Marie Laurent as Jack Sheppard in the 
“Chevaliers du Brouillard;” at the Porte St 
Martin, Malle. Duguéret as Deniset, in the 
“ Usurier du Village;” at the Dejazet, Mdle 
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azot as Bonaparte, in “Bonaparte 4 Brienne.” 
ae Bouffes, in the character of an athlete, is 
Mame. Thierret, who is supposed to be one of the 
famous wrestlers, masked. 





Leonard, who has resigned the professorship of 
the Brussels Conservatoire, resides now in Paris. 
In a violin concerto of his own, Leonard made his 
déut at the third concert of the Conservatoire, 
with immense success. He is a stirling musician, 
a first-rate classical violinist, and is likely to 
make his first appearance, this season, in London. 





«Alice Ford; or, The Gray Lady of the Grange,” 
the new four-act drama by Mr. John Oxenford, 
founded upon Mrs. G. Linneus Banks’s novel, 
«“@od’s Providence House,” is in active prepara- 
tion at Sadler’s Wells, and will be produced 
towards the end of the present month, the part of 
Alice Ford, the heroine, being sustained by Miss 
Marriott. 





We hear that Ristori—concerning whom New 
Yorkers were crazy last year—is playing now to 
poor houses. And Mr. Maretzek has already lost 
10,000 dollars in an attempt to carry through a 
season of Italian opera. But in those theatres 
devoted to the display of undraped figures, the 
managers’ eyes are still gladdened by swarms of 
curious people. 





A favourite actress of the Gymnase Theatre of 
Morseilles, Mdme. Juteau, whilst a few evenings 
back performing the part of Fleur de Noblesse in 
“ [Gil Crévé,” made a false step in a dance of the 
second act and fell over the footlights, when her 
dress took fire. The flame, however, was promptly 
extinguished by the musicians of the orchestra 
before the lady had sustained any serious injury. 





Amongst the several new pieces which, in the 
present rage for novelty, are preparing to be 
brought out at Paris, is Auber’s “Un Jour de 
Bonheur,” at the Opéra Comique; and at the 
Thédtre Lyrique no fewer than three new works 
are in preparation, the first by M. Jules Beer, the 
rich nephew of the author of the “ Huguenots ;” 
the second by M. Saint-Saens; and the third by 
M. Carvalho, 





The principal New York photographers are 
quarrelling over the important question, ‘‘ Who 
has the right to make a photograph of Dickens ?”’ 
Mr. Dickens has dramatised “‘ No Thoroughfare,” 
and presented the play to Lester Wallack, pro- 
prietor of the handsomest and most comfortable 
theatre in New York. Between the father of 
Lester Wallack and Mr. Dickens a very warm 
friendship once existed. 





Wagner's march and chorus for his “ Tann- 
liiuser” has been twice given at the concerts of 
the Conservatoire, and received with great 
applause. The overture to the same opera, and 
the prelude to “ Lohengrin” (encored), have been 
played with prodigious effect at Pasdeloup’s Or- 
chestral Concerts. The cheering after the overture 
continued for several minutes, and a general call 
for Pasdeloup brought the indefatigable conductor 
forward, amidst acclamation ! 





Actors will no longer have the satisfaction of 
boasting the singular absence of crime among 
members of the theatrical profession, if American 
customs are imported here. Across the ocean, the 
revolver is two frequently the arbiter—not only 
among rowdies, but with people who ought to 
know batter. The other day E. W. Acker, an 
American actor, a member of Captain Crisp’s 
theatrical company, felt aggrieved because his 
hae did not appear in the bills with sufficient 
Prominence. He upbraided Mrs. Crisp in bitter 
terms for the omission, and on being remonstrated 
With by her son-in-law, Mr. Mobley, drew out a 
» inflicting a dangerous 


revolver and shot him 
Wound in the hip. 





A subscription has been set on foot by the 
public admirers of Miss Marriott, having for its 
object to present her with a life-size bust of 
herself, in Carrara marble, executed by Mr. Charles 
Bacon, the well-known sculptor. The presenta- 
tion is to take place on the stage of the Sadler's 
Wells Theatre, at a special performance, to come 
off early in March next. Amongst the names of 
subscribers are those of Mr. Oxenford, Mr. G. W. 
Simpson, Mr. H. Loraine, Mr. Nelson Lee, Mr. 
Walter Searle, Mr. Linneus Banks, Mr. Fox 
Cooper, &e., &e. 





The other evening, at the Théatre de la Mon- 
naie, in Brussels, during the ballet in ‘ Rémeo 
et Juliette,’ Mdlle. Jacquetti, a danseuse, ap- 
proached too near the foot-lights, when her gauze 
skirts took fire. M. Jamet, who was playing 
Friar Lawrence, rushed forward to stifle the 
flames in his long robe, but the lady had already, 
with great presence of mind, seized the burning 
dress in her hands, and had, by squeezing it, 
extinguished the flames. Mdlle. Jacquetti 
retired for a few moments to recover from her 
emotion, and then returned to finish her per- 
formance. 





The author of ‘Poor Humanity,” a tale of 
much interest now running in Cassell’s Magazine, 
is engaged on a dramatic version of the story, to 
be produced at the Surrey Theatre. The writer, 
who preserves his inccgnito, is known to the 
public as the author of “No Church,” ‘“ Owen 
a Waif,” and several other novels of equal popu- 
larity. We understand it will be this popular 
novelist’s first appearance as a dramatic writer, 
but from his command of forcible situations and 
dramatic dialogue, we have reason to believe that 
the piece, which is to be expensively put on the 
stage, will be a great success. 





The Moniteur publishes the following note :— 
“The inquiry ordered by the prefect of police on 
the incident which occurred at the Porte St. 
Martin Theatre on the evening of Dec. 30 shows 
that the Garde de Paris only interfered to expel 
M. Langlois on a requisition improperly given by 
one of the servants of the establishment. The 
prefect of police has reminded the chiefs of that 
corps and the director of the theatre that, accord- 
ing to the terms of the law of Jan. 13, 1791, the 
garde can only penetrate into the interior of the 
theatres at the express demand of the civil officers, 
whom all citizens are bound to obey provisionally.” 





The manufacture of strings for musical instru- 
ments has been carried on from time immemorial 
in some of the small villages in the Abruzzi, and 
at the present time the Neapolitan provinces 
maintain their superiority in the production of 
this article. The strings manufactured in Italy 
are noted for their strength, transparency, 
brilliancy, and clearness of tone. This manu- 
facture was introduced intoFrance bya Neapolitan 
nobleman, in 1766, who established a manufactory 
at Lyons. This industry is carried onin various 
other towns in Italy, namely, Gubbio, Foligno, 
Bologna, Venice, Vicenza, Padua, Verona, and 
Bassano. 

A writer in the Boston Commercial Bulletin gives 
the subjoined reminiscence of Charles Dickens. 
Twenty-five years ago (in January, 1842) we 
were at the Tremont Theatre (on the very spot 
where now stands the Temple), at the first repre- 
sentation of “ Boz, a Masque Phrenologic,” a 
tableaux piece prepared by J. M. Field, and who 
had produced it at his benefit, expecting Boz 
to be there; but the steamer Britannia did not 
arrive till two or three days after, and then 
“ Boz” was repeated. It was a clever composition, 
introducing many of the characters in the novels 
Dickens had already written—Pickwick, Nicholas 
Nickleby, Oliver Twist, etc.; and the characters 
of the Artful Dodger, by S. D. Johnson, and 
Little Nell, by Fanny Jones, we believe, were 


received with great applause—Field himself 
appearing as Boz—and Mr. Dickens, on his 
visit to the theatre, seemed to relish the 
“ Masque” from his stage-box as much as did 
any of the spectators. 





The hearing of the dispute between the so- 
called Sunday League and the Lord’s Day 
Observance Society, elsewhere reported in our 
columns, has by no means settled the case, 
Actually the law-suit has no bearing on future 
performances in St. Martin’s Hall, for that 
establishment has ceased to exist. It is for what 
litigious people call “‘ the principle of the thing.” 
For the principle of the thing both religionist 
and philospher will fight it out to the last gasp. 
But the principle of the thing was not decided by 
Sir Thomas Henry, who inflicted a nominal fine, 
and a case for the Court of Queen’s Bench was 
agreed to. 





The methodist papers of New York give a 
certain degree of credit to Mr. Charles Dickens, 
with a qualification :— 

“Christian people think, with entire unanimity, 

that Mr. Dickens could have well spared in his 
writings some flings at earnest Christianity.” 
We are curious to know what the American 
methodist press consider the ‘earnest Christi- 
anity” at which Mr. Dickens's ‘flings’’ are 
aimed. Is it the Christianity of a Stiggins, of a 
Pecksniff, of a Chadband, of a Mrs Pardiggle P 
Or do American methodists confound earnest 
Christianity with the humbug which is neither 
Christian nor earnest ? 





Mr. Charles Reade’s ‘‘ Dora”’ has been produced 
in New York with success: scenery and acting 
being alike good. The New York Weekly Review, 
says:—‘‘ The two best English plays that have 
been made public of late are ‘ Caste’ and ‘ Dora’ 
—both of which were first produced at the Broad- 
way Theatre: the first wrongfully, as most readers 
know, but the latter in a perfectly regular way. 
‘ Dora’ was sold by Mr. Reade to the late Avonia 
Jones, who brought it to this country, intending 
to play the heroine; and its present production is 
authorized by her executor. A matinée perfor- 
mance will be given at the Broadway Theatre 
to-day, and another on Christmas Day. For the 
latter occasion, no play could well be more appro- 
priate than ‘ Dora.’” 

The Yorkshire Orchestra has the following, in its 
London letter :— 

“There is even an improvement to be chronicled 

in our street music. Many bands are now sup- 
ported by subscription in our quiet West End 
squares, in whose ranks are to be found excellent 
players. Most of these bands of course consist of 
wind instruments, reed and brass, but a few have 
a sprinkling of strings. ‘They play from notes, 
and we have heard some of the well-known over- 
tures rendered with considerable effect and 
aplomb.” 
That there are one or two street bands of a better 
class which play about Belgravia, Tyburnia, and 
Westbournia, is true; but how about the “ sub- 
scription” ? We rather suspect the subscription 
takes the form of coppers from the areas. 





The Home Journal has the following note on 
Bandman, an actor whose chief part promises to 
become associated with our own time:—Band- 
man’s reputation as an actor preceded him in 
England, and he was consequently very well 
received by the dramatic writers and critics. 
John Forster, the celebrated critic, invited 
Bandman to his house, to read “ Narcisse” before 
Lord Lytton, and Bulwer expressed himself 
delighted with the reading, and requested Band- 
man to read a scene from “ Richelieu,” which he 
did, to the entire satisfaction of the author. 
Bandman begins on the tenth of February, at the 
Royal Lyceum, under the management of E. T. 
Smith, in the play of ‘ Narcisse,” which is now in 





the hands of Tom Taylor to be “ written up” for 
an English audience. 
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Last week, at Glover's London Hotel, Mr. 
George Leggott offered for sale by public auction 
‘‘all that very valuable freehold property known 
as the Theatre Royal, Hull, with six shops and 
cellars beneath the same.” The bidding com- 
menced with an offer of £7,000 from Mr. J. B. 
Smith, of Hull, who was understood to bid fora 
second party. The bidding was solely confined 
to this gentleman, Mr. G. B. Loveday, proprietor 
of Messrs. Loveday and Summers’s English Opera 
Company, and Lessee of the Theatres Royal, 
Cheltenham and Stockton-on-Tees; and to Mr. 
Charles Milward, pantomime author, who repre- 
sented two Metropolitan theatrical and music-hall 
managers, whose names were not divulged. These 
three gentlemen kept up a rather spirited 
competition. £11,400 having been bid by Mr. 
Loveday, the auctioneer stated that the reserve 
bid had been reached, and consequently the sale 
was an open one. Mr. Smith offered £11,600, 
and Mr. Loveday £11,800; £11,825 and £11,850 
having been offered, Mr. Milward bid £11,875. 
Mr. Loveday offered £11,900, and became the 
purchaser at that figure. Amongst the numerous 
gentlemen present could be discerned many 
captitalists and speculators who had come from a 
distance. 


The curiousness of the law of copyright was 
exemplified the other day in the case Allen v. 
Purday. Mr. G. B. Allen, the composer, sum- 
moned Mr. C. H. Purday, the publisher, for eight 
guineas, price of the music of a song entitled 
“Nita.” Without going into the case the judge 
asked plaintiff if he had assigned the copyright to 
defendant? Plaintiff had not, waiting till he 
should get his money, as the custom is. Where- 
upon the Court nonsuited plaintiff. Now at first 
sight, and considered merely as an abstract prin- 
ciple, this bit of law would seem unjust. We 
know nothing of the case in question: very likely 
the defendant had a good defence, but that we 
do not profess to know, as it was not heard. We 
limit our remarks to the general question. What 
seems to us curious (although it has not occurred 
here for the first time) is that a composer is not 
able to prove a debt until he has actually made 
over the copyright—even though his publisher 
may not deny the order. In the ordinary way the 
assignment is procured when the money is paid, 
that and the receipt being signed together. The 
late case should teach composers to be careful to 
deliver their assignment at the same time that 
they hand in their manuscript. 


In the course of the two hours’ visit which the 
Prince of Wales paid to the ruins of the Hay- 
market Opera House, his Royal Highness gave Mr. 
Mapleson many assurances, not only of sympathy, 
but of support and protection. Excavations have 
been commenced for the foundation of a new 
building, plans for which are being prepared by 
several architects of eminence, foremost amongst 
whom are named Mr. E. Welby Pugin, Mr. Bur- 
gess, Mr. Lee, and Mr. Seddon. It is intended 
that the new pile shall take in the additional area 
at present occupied by the Opera-arcade, the 
hotel and club in Charles Street, the range of 
houses at the Pall Mall end, and other property at 
the north-east angle of the ground. The esti- 
mated cost of purchase and reconstruction falls 
very little, if at all, short of £250,000; and, 
according to present arrangements, the theatre is 
promised for occupancy on the 25th of March, 
1869. During the visit of the Prince of Wales 
already referred to, bis Royal Highness examined 
every part of the ruin, being accompanied over 
the fallen glories of the beautiful old house, so 
rich in traditions of musical triumphs, by the 
Duke of Sutherland, Viscount Hamilton, Colonel 
Teesdale, and Capt. Shaw, the chief of the Metro- 
politan Fire Brigade. The prince carried away as 
a memento one of the pendants of the large 
chandelier, fused by the heat, and by the runnings 


of molten metals, into an opal of the most brilliant 
iridescence. 


Mr. Brinley Richards must forgive us quoting 
an ungracious paragraph from the Kleine Musik- 
Zeitung of New York, for the sake of a delightful 
Anglo-German word which we would fain introduce 
to our readers. First it must be premised that 
the Kleine Musik-Zeitung is a musical journal 
written half in English and half in German, with 
the two languages inextricably mixed up. Next 
that somebody on the staff of the Kleine Musik- 
Zeitung (evidently a Teuton) is the deadly foe of 
Mr. Richards for some undefined reason. In the 
English portion of the journal we find the follow- 
ing —_ 

“ Brinley Richards, well known to piano dilet- 

tants as a very inferior composer—is living in 
London, and announces a recital of classical and 
modern pianoforte music, at the Hanover Square 
Rooms, early next month. Handel, Beethoven, 
Weber, and Mendelssohn fill the first part; the 
second will be devoted to Mr. Richards’s own com- 
positions. This programme shows some superself 
estimation.”’ 
“Superself estimation” is so unique, that we 
cannot forbear giving it additional publicity, even 
at the risk of wounding the object of the attack. 
But doubtless Mr. Brinley Richards will be mag- 
nanimous enough (or infraself enough, as the 
German critic would probably say) to join in our 
enjoyment of this addition to the literature of 
criticism. 


The danger to which great geniuses occasionally 
expose themselves and their fellow-creatures 
through wearing outrés articles of clothing is 
exemplified in the following highly credible 
narrative, which we need hardly say comes from 
an American source. Leopold de Meyer rejoices 
in wearing a series of ‘‘ shocking bad hats,” each 
infinitely more distinguished than the remarkable 
Carlylean chapeau which recently excited the 
ridicule of the unrestricted youth of England, 
Not long since one of these extraordinary hats 
was lost by the renowned pianist, while journey- 
ing through Connecticut. The size of the head- 
piece is not to be gainsaid, ithappens. Seeing the 
effect which the loss was producing upon the 
great artist, who probably appreciated the diffi- 
culty of replacing the favourite with another at all 
resembling it, Mr. Harrison, his obliging manager, 
telegraphed to the station-master at New Haven, 
requesting him to forward the missing article by 
express when found, In an hour or two, the wires 
returned the following answer :—‘“ Down express 
met hat lying on the track two miles east of New 
Haven. Mistook it for the depét, and ran right 
in. Engineer discovered error and backed out. 
Freight train dispatched to remove the establish- 
ment, and shall forward it in sections as re- 
quested.” 





ENGLAND'S PROGRESS IN MUSIC. 





At the commencement of the new yaar, it may 
be well to ask what has been done in music 
during the past year? Are we going backwards 
or the reverse in music as a nation? How stands 
worship-music, the opera, the drawing-room? 
Small things tell us which way the wind blows, 
and apparently unimportant events may much 
assist in arriving at a fair judgment of music’s 
present state in the church and the world as 
respects this country. 

There is a church standing in the centre of 
Cheapside, in the City of London, that of St. 
Mary upon the Arches, resting upon one of a much 
more ancient period. This, with regard to music, 
might as wellnever have existed: and if the demoli- 
tion of city churches were to depend upon ineffective, 
cold, and heartless services, Lord John Manners 
might have had the apse and sanctuary of this 
church in his garden at Kensington long ago. 
For horticultural purposes it might have suited 
his lordship’s gardener much better than the one 
he has now, and it would be something a little 
out of the way to say “ My grapes are all grown 
on consecrated ground, and these red ones ripen 





just on the spot where all the bishops from Charles 
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the Second’s days have been episcopally qq, 
firmed.’ But the church of St. Mary le Bow is not 
to be pulled down, for the parishioners haye just 
voted fifty pounds for the advance of worship. 
music in their parochial temple. We note. 
not the money amount—but the fact that 
inglorious chapelism has at last conceiyeg 
parish church music to be worthy of gop. 
sideration in a parish vestry. Again, ths 
Thavies estate—of five hundred years standing 
—at last provides a choir for St. Andrew, 
Holborn, and the governors of the Blue Coat 
school in Newgate-street are about to adopt Dean 
Goulburn’s ruse at his church in Paddington~ 
all the boys are to have black gowns, white being 
objected to as too much after Scriptural authority 
and black being the colour of the parson’s gown, 
May we never be called upon to hear the dying 
notes of this colony of sable swans. 

In London proper, that is in the city, no ong 
thinks of Sunday—its churches are painted and 
decorated as if Chapel s Royal, but no one gogg 
near them. When London proper moves in the 
matter of Sunday music we may depend upon it 
that Sunday music has moved first everywhere 
throughout the length and breadth of the land, 
The Cheapside shop-keepers have voted fifty 
pounds for singing on Sunday in some way or 
other: music then has made an_ incredible 
advance. Dr. Perry, the Bishop of Melbourne, 
may well turn pale. 

Our universities testify to the most unmistak. 
able progress in music. At Oxford the examiners 
are propounding questions as astounding as they 
are unanswerable, and Professor Ouseley is 
beginning to write an intelligible if not altogether 
objectionable hymn tune. But Cambridge has 
gone ahead, and actually voted a salary of one 
hundred pounds to Professor Bennett for... 
Here is the rub. The entire Senate shouted in 
chorus that the musical professor ought to be paid, 
but the shout died away, and with bated breath 
each member asked the other what for? The 
Professor, however, is to have the money, and he 
knows what for, and we known what for, and 
doubt not that he will let the university know 
what for. The Cambridge University does not 
want pianoforte exercises, oratoriettes, or can- 
tatas, but it grievously wants direction and 
authority in science and art—in choral and con- 
gregational song, and Professor Bennett hass 
wide field open to him. It is the first time for 
two hundred years that the Cambridge Senate 
has voted any money to its Music Professor, and 
we may assuredly say music is advancing in our 
universities. 

Again—the famous church in Wilton Place, St. 
Paul’s—one of the earliest of our now popular 
choir churches, has come to a stand-still. The 
congregation insist upon singing themselves, but 
the music given will not let them sing. The 
people say, ‘‘The Psalms are ours, and we wil 
sing them:” the choir have been saying, “The 
Psalms are for us, and the congregation shall not 
have them.” The honourable and reverend in- 
cumbent comes in as arbitrator, and hears the 
case. The argument on the part of the congre 
gation closes with the ominous words, “If we are 
not permitted to sing the Psalms we won't pay— 
no more sovereigns in the offertory-bag.” “Sing,” 
says the incumbent, “ certainly ; it’s your duty to 
sing the Psalms; it’s my duty to see you do. Or 
ganist, play the music required, and let me heat 
what for years I have been waiting to hear—a col: 
gregational service.” And so the boys’ chants go 
out of St. Paul’s, Wilton Place, and the men's 
chants come in, and there is to be no more chord- 
mongering of prose Psalms in this church. The 
congregation have settled the question, and the 
congregations throughout England will settle it 
too, and in the same way. Free and simple 
melodies, bending on all sides to the requirements 
of language-rhythms, and within the compass 
command of all voices, must beat the small octaved 
tunes of organists, made for the pretty twists 
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poy of a head boy and his half-dozen com- 
vanions. This collision and its happy issue clearly 
P jicates advance of worship music, and advance 
inthe people's side—the right side. 
a oer have a Cathedral Hymn Book—a 
miserable affair it may be—but yet it is a metrical 
book for Sundays and Feast-days in an 
pn Cathedral—a book unknown in the 
sanieal Church since the days of the Reforme- 
tion. We hear distant rumours of a “ York 
Hymnarium,” and ere long we shall hear of ‘the 
garum Hymnal.” York we have no doubt of, and 
Sarum must follow suit. These books, whether 
ill or well done, will produce a marked effect on 
the national taste for church-folks, after all that 
is said, reverence the mother churches of the 
dioceses, and as to Dissenters, they abuse them 
and at the same time fall down and worship them. 
A Nonconfoi mist revels in a Cathedral Chant, 
and a Nonconforming divine relaxes every muscle 
of his face at the sight of an Episcopal apron, or 
the rose and shovel of a dean. 

Again, we have “Sunday Magazines” foy 
pi music, ‘Exeter Hall” serials filled with 
the like pabulum, and not a few weekly and 
monthly periodicals, wholly depending for patron- 
age on the popular favour for choirs, organs, and 
congregational music. We have progressed also 
in a scientific point of view, for Day-—the 
hommopath—and his absurd theory have both 
given up the ghost. No man of any pretensions 
to common sense can now be persuaded to believe 
in such manifest imposture, such wretched drivel. 
Lastly—there are reports of the collapse of the 
Royal Aeademy of Music. The coat is said to 
be too old to mend, Sir George Clerk is gone, the 
school does not pay, it is not self-supporting, the 
directors are said to be resigning, and it may 
come to pass that its doors will be closed and the 
Royal Charter returned to the quarter from whence 
itemanated. We trust otherwise, for we should 
most deeply regret such an untoward event. But 
it would distinctly mark the sure and certain 
progress of music in this country. ‘The people of 
England are most interested in music, but not in 
Royal Academy music. Whoever hears of a Royal 
Academy chant worth a farthing, of a Royal Aca- 
demy hymn tune worth a good potato, a church ser- 
vice worth a basin of soup, or an anthem worth a 
boiled leg of mutton? The fugues of Bach did 
at times bring him a sack of flour, a Michaelmas 
goose, a Christmas pig, and occasionally a quarter 
cask of right good Johannisburg. But who would 
be married with the accompaniment of Royal 
Academy music? Who, in after life, would dare 
tosurmise he was christened with the addition 
of a Royal Academy choral? The Academy 
has ignored sacred music, the foundation of 
all art and science in music, and is now paying 
the penalty of its folly. It has not the 
‘lightest hold over the affections of the nation 
it is too exalted for “Not for Joseph” and 
“Champagne Charlie ;” too high and mighty for 
Polkas and Waltzes; too pious for Chants and 
Psalm tunes; of what use is it then? It has 
nothing to soothe Lazarus in his affliction, and is 
far too decorous for Dives and his Sardanapalus 
ways. It offers the patriarchal proprieties of Gold- 
schmidt, the fervid conventionality of Professor 
Bennett, and the stereotyped hilarities of a Charles 
Lueas, but the combination of all these moralities 
does not fructify. Its last celebrated pianist 
s all but grey-headed, its youngest flautist is 
‘lver-haired, its celebrated organist is ‘non 
st inventus,” its primo tenor — its prima 
looma—who knows? The nation has got be- 
yond the Royal Academy, but it is not too 

'. The Charter must not be made waste 
paper, and the Royal Academy can be made 
telf-upporting. Choron made Paris the great 
“usical college of Europe, and was single-handed 
“the time. But he relied on church art in 
Ruile, and our professors in the Royal Academy 


a do the same. All other music grows out 








MELODRAMA BEHIND THE SCENES. 





That truth is stranger than fictioniwe are assured 
by Byron ; that the most curious events of life are 
frequently predicted in the pages of novels with 
unconscious accuracy, we are reminded every week 
or so by the Atheneum, a writer in which journal 
once founded a novel prophetically on the Tichborne 
Baronetcy Case, and has never since suffered the 
world to forget the coincidence. Within the last 
ten days an atrocity planned at Sunderland, taken 
in conjunction with a short story which appeared a 
month agoin Cassell’s Magazine, recalls the pro- 
phetic inspiration of the novelist who forestalled 
the Tichborne history. In the January number of 
Cassell’s there was a sketch, professedly written by 
an ex-Clown, who relates how while playing in a 
pantomime wherein his brother was the Harlequin, 
and having a spite against his brother, he endeavoured 
to encompass his injury by ‘* giving the bat’ in the 
wrong place. ‘Giving the bat,” translated into 
the language of the stalls, signifies the intimation by 
which the scene-shifters and carpenters behind the 
scenes know when one of the pantomimists is about 
to spring through the “flat.” The tap with Har- 
lequin’s wand on the house-side, shop-front, or 
whatever the scene represents, is a warning for the 
men behind to prepare to catch him in their arms. 
In the story to which we allude, Clown, whose duty 
it is to ‘give the bat,’ determines on reversing 
certain signals, by which instead of half a dozen 
friendly arms, Harlequin shall leap into an open 
trap and break his neck. 

The tale, it is to be understood, appeared in 
January: its reproduction, so far as intention went, 
took place last week at Sunderland. It is hard to 
believe that men could be found so criminal as to 
endeavour to wreak so cruel an injury even on one 
who had aggrieved them. What shall we say of the 
miscreants who planned such!a design against an 
unoffending pantomimist in order to pay off an 
alleged slight on the part of the manager ? 

The case which engaged the attention of the 
Sunderland magistrates on Wednesday last week is 
one happily rare. In the exposition of cold-blooded 
vindictiveness it is unparalleled. Two stage 
assistants employed at the Lyceum Theatre in that 
town were charged with conspiring to do the Clown 
a bodily injury. Mr. Clarence Holt had engaged 
the men to perform certain services behind the 
scenes, one of which services was to catch in their 
arms as he came through the scene the Clown who 
was playing in the pantomime. The men had some 
grievance against Mr. Holt, and as that grievance 
was not remedied, they determined to take their 
revenge on the Clown. Had not the atrocious 
design been discovered in time to frustrate it, the 
Clown would have suffered a fall which would most 
likely have dislocated his neck. But the intention 
of the offenders became known, and two other 
persons engaged at the theatre took their places in 
time to prevent a catastrophe. That the plot was not 
attended with serious consequences was no fault of 
the men who plotted so shamefully. Somehow or 
other the assassins in intention slipped from the 
grasp of justice. The contractjwith the manager 
could not be proved: the men denied that they were 
compelled, by terms of their engagement, to catch 
the doomed pantomimist: and so the magistrate 
had no alternative but to dismiss the case. But 
there was no moral doubt as to the design of these 
men, whose guilt, in intention at least, equalled the 
worst wickedness of Fenianism. The manager 
could not himself be reached; so ran the cowardly 
reflection of these would-be assassins ; but he could 
at least be inconvenienced by disabling hig Clown. 
If the Clown happened to be killed in the process of 
revenge, why that would be his own look-out: 
meanwhile the catastrophe being proved a mere 
accident, what more could be said? Calculations so 
cold-blooded seldom, we are glad to say, enter into 
the minds of those whose daily life lies about the 
walls of a theatre. 

For actors, and the manifold grades of workers 
who earn their living by the stage, are notably 
peaceful men. It is a frequent professional boast, 
made in periods of persecution by sectaries, that no 


actor has ever yet suffered capital punishment, 
whereas many clergymen have been hanged. Had 
the intended crime at Sunderland actually taken 
place, it would not in reality have stigmatised the 
dramatic ranks, for the men who designed it were 
mere workmen employed about the establishment, 
But there is no doubt the catastrophe would have 
been seized by the sectarian foes to the stage. It 
would have afforded a brilliant text for enlargement 
on the wickedness of everybody connected with the 
‘‘antechamber of Oreus.” Hitherto Boanerges of 
Little Bethel has not ventured to include the Sixth 
Commandment among those nightly fractured by 
audience and actor alike. But, had the Sunderland 
crime taken place, the brand of murder would surely 
have been applied to the whole calling—from first 
tragedian down to humblest banner-bearer. We 
are glad Boanerges has lost his opportunity. We do 
not envy the conscience of those scene-assistants 
whose character from their last situation must 
certify that they tried to killa man. We only trust 
that it may be long before such cold-blooded 
exponents of the circuitous mode of annoying the 
manager are employed again in the coulisses ef any 
theatre. 





A STATE OPERA. 





The speculations and arguments concerning the 
reconstruction of Her Majesty's Theatre in which 
our contemporaries have lately indulged have 
taken definite shape in a suggestion. Why should 
we not have a State Opera? it has been asked. 
Already we have Government grants for the 
encouragement of the fine-arts. We have a 
National Gallery in ‘‘the finest site;” we have 
sculpture looked after by the indefatigable Cole, 
who supervises that and cosmogony generally. 
Why then should music—the sister art—be left 
out in the cold? True we have bad a modest 
£500 appointed from the national purse for 
musical education; but the discovery of the in- 
sufficiency of the Royal Academy of Music as the 
nursery of that art nas stopped the supply, and 
preludes the disruption of the Academy itself, 
Meanwhile music has never been cared for; 
it has been left to shift for {itself, to find private 
patrons and individual support. Yet on the Con- 
tinent this art is no less cultivated by the State 
than painting and sculpture; and there we behold 
the working of a conservative machinery, destined 
to preserve the national attributes and the legiti- 
mate traditions of music and the drama. 

Thus has run the reasoning of those who would 
willingly see the Continental system enforced 
here, with its Government grant and its Govern- 
ment supervision. It may suffice to point out 
the chief objections to the proposition—objections 
rooted perhaps somewhat in the prejudice of the 
English people. 

In the first place a State grant would be found 
supererogatory. Private enterprize has hitherto 
been found perfectly adequate to supply the 
demand for cultivated music. With two opera 
houses open in London we have heretofore been 
able to present as good a répertoire, aided by the 
firat artists in the world, as the theatres of Paris 
and Berlin have afforded with their State sub- 
sidies. Competition has done this, and enter- 
prize and ungrudging support. We do not want 
a subsidy to pension off mere native composers, 
If their works will not bear the test of public per- 
formance—if they have not sufficient merit to 
win their own way—it is better that they 
remain unheard. For the really good and 
abiding works we already have support enough 
in the taste and wealth of the community, 
And until these latter are found inadequate, it is 
premature to call for governmental aid, Again, 
were such an appeal ever made it would meet with 
considerable opposition in our puritanic common, 
wealth. There is a large body of the British 
public which objects on principle to the existence 
of theatres, It is useless to argue with minds of 
this sort: the best thing is to bear with their 





idiosyncrasies. But one can readily imagine the 
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horror of a good, worthy, but bat’s-eyed section 
of the community at the bare proposition to 
subsidise those naughty places, the play-houses. 
Another Wiscount Williams would surely rise in 
the House to do battle with the Estimates. All 
Exeter Hall would shake with indignation; all 
the conventicles would forget their dissensions 
and join in common cause against the invader. 
It would take long to familiarise the public with 
the bare notion of an Opera grant; and its intro- 
duction would be combated at every stage. We 
do not say that the issue is ultimately impossible, 
but it is at all events uncalled for under the 
existing dispensation. 





AN INSINUATION REFUTED. 


It is not often that we concern ourselves with the 
wonderful assertions that appear from time to time 
in the ‘London Letters" addressed to country 
newspapers, or with the equally hazardous specu- 
lations of provincial writers on the ways and doings 
in town. If for once we break the rule and correct 
the error of a Liverpool contemporary, it is not so 
much that his conclusions are at variance with fact 
and probability as that they are calculated to do 
positive harm to a well-known and justly esteemed 
firm of musie-publishers. 

The cireumstances of the case may be briefly 
stated in the words of our contemporary. The 
journal in question is the Daily Courier of Liver- 
pool. As all the world knows, the equanimity of 
Liverpool has been considerably upset by the visit 
of their Royal Highnesses Prince Arthur and Prince 
Christian to Knowsley. There have been endless 
festivities, among them a Mayor's Ball given last 
week in honour of the Royal visitors. In the issue 
of the Liverpool Daily Courier of Monday last the 
following paragraph appeared in prominent type :— 

‘* Some scandal arose in Liverpoola few years ago, 
in consequence of a public announcement that 
tickets fora grand ball about to be given in the 
Town Hall by the Mayor might be purchased for 
money. The fact that tickets were on sale was 
advertised, and as the procedure was indecorous and 
improper, the Corporation authorities investigated 
the circumstances, and made a publie erposé of the 
‘gentleman’ who had received a personal invitation 
from the Mayor, and shewed his appreciation of the 
honour by offering the card for sale. Remembering 
the incident, we were somewhat surprised to meet 
with the following advertisement in the Jimes on 
the day of the Mayor's ball to the Royal visitors :— 

RAND BALL, at Liverpool, THIS EVENING, 

in honour of their Royal Highnesses Prince Arthur 

and Prince Christian. Dan Godfrey's new waltz, ‘‘The Dream 
of the Ball,” will be played for the first time on this occasion, by 
the Band of the Grenadier Guarda, under the direction of Mr. 


Dan Godfrey. Tickets at Chappell and Co.'s, 50, New Bond- 
street. 


Is it a fact that Messrs. Chappell had tickets on sale 
for a private ball, the invitations to which were 
entirely personal, and could no more be considered 
transferable than the invitations to a gentleman's 
dinner party? We can scarcely believe that a firm 
of Messrs. Chappell’s reputation should be concerned 
in so unseemly a transaction, but it is due to their 
own character, as well as to public propriety, that 
they should explain and repudiate the inference to 
which the last line of their advertisement is liable.” 

Now to anybody who knows, not by repute merely 
but out of personal knowledge, the honourable 
character of the Messrs. Chappell, the above in- 
sinuation must seem highly ludicrous. Unfortu- 
nately, for every one who has this advantage there 
are a thousand who do not know Messrs. Chappell 
further than by name, and who may eagerly swallow 
—after the world's scandal-loving fashion—any story 
tending so much to their disadvantage. Luckily, we 
are in a position to do more than merely laugh out 
of countenance the astute Liveropolitan who implies 
that Messrs. Chappell are in the habit of selling 
their invitations to dinner. We can explain how the 
ambiguous advertisement came into the Times at all. 

The advertising agent of Messrs. Chappell went 
down to the office of the J'imes, with instructions 
to insert the advertisement of the Mayor's Ball in 
the front page. The reason of Messrs, Chappell’s 
interest in the Liverpool ball lay in the fact that 
they are the proprietors of Mr. Dan Godfrey's new 
waltz, the “ Dream of the Ball,” played on that 
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occasion, and mentioned in the advertisement. But 
on arriving at the Times office, the agent learnt that 
no advertisement could go in the front page of that 
journal unless it had reference to tickets or prices 
of admission. The rule we ourselves consider a 
foolish one, but for that the Times is responsible. 
Finding the great journal implacable on this point, 
the agent, without further thought or knowledge, 
popped down the last sentence—“ Tickets at Chap- 
pell & Co.’s, 50, New Bond Street.” He knew that 
his principals were in the habit of selling tickets of 
all sorts: for aught he knew they might have on 
sale the tickets for this ball. What were balls to 
him, so long as he got his advertisement inserted in 
the desiderated place? But he reckoned not on 
unslumbering Argus at Liverpool. That wily bird, 
the Liver, knew the little weakness of its Mayors. 
It had been taken in by one official gentleman who 
in the unforgotten ages made: a little profit out of 
the municipal ball. It was not going to let this sort 
of thing occur again. Unfortunately the Liver, in 
the person of its amateur detective, the Daily 
Courier, has outrun diseretion, and made a mistake. 
The Daily Courier should have remembered the 
Talleyrand maxim: ‘ Point de zéle !” 

We are happy in being in possession of the facts 
of this case, which otherwise might have stood un- 
fairly recorded against Messrs. Chappell. It is not 
always that the silly assumptions of writers who 
think less of damaging an innocent man’s reputation 
than of fabricating a spicy ‘ occasional note,” are 
capable of such easy contradiction. ‘‘ The written 
word sticks ;"’ and the reader who has seen the dark 
inference may not afterwards come across the justi- 
fication, but may go on believing ill. It behoves 
sharp provincial journalists to limit their acuteness 
according to their knowledge of facts. If the writer 
in the Daily Courier had known Messrs. Chappell 
and Co., he would have known the reputation they 
hold for probity, uprightness, and a sense of delicacy 
which no teaching from a Liverpool newspaper can 
further refine. He would have known in the first 
place that they could never commit so mean an 
action as that implied; and secondly, that, even 
granting so much meanness, they could never be so 
unutierably foolish as to call general attention to 
the trick in the open columns of the Times. 





MRS. WELSH. 

The recent death of this once renowned English 
vocalist, ci-devant Miss Wilson, ought not to pass 
unnoticed. Her début, January 18th, 1821, in 
“« Artaxerxes,” at Drury Lane, was heralded by the 
following anticipatory notice in the columns of the 
Morning Post, Jan. 13th, 1821 :—‘ This accomplished 
singer, whose powers of voice are assimilated to those 
of the wonderful Billington, and whose fame in the 
musical world is probably much higher than that of 
any débutante for fifty years, will appear on Thursday 
next, on the Drury Lane Boards. His Majesty the 
King (whose profound judgment in music has been 
very:long proverbial) has pronounced her superior to 
any singer he has heard formany years. This favour- 
able report (and from such a quarter) has induced 
Mr. Ellerton to engage her for a limited number of 
nights, and on such immense terms as speak 
volumes in her favour. Mandane introduces her to 
an English audience on Thursday. We have already 
stated that Miss Wilson is the pupil of Mr. Welsh, 
who introduced the delightful Stephens to the 
London boards.” Her début created a very great 
sensation, and the theatre was nightly crammed to 
suffocation. ‘On the twenty-second performance of 
‘ Artaxerxes,’ the audience,” says the Morning Post, 
“was more crowded, if possible, than on any 
former occasion.” This exaggerated account of 
Miss Wilson’s début gave rise to a more dispassionate 
estimate of her vocal powers.in another quarter, in 
which the writer, after doing justice to the young 
lady’s talent and personal beauty, insinuates that 
the nightly strain upon the voice of one s0 young, 
and in need of further cultivation, will prove 
injurious to her health. This critic proved a true 
prophet, and after the first year’s exercise of her 
talent, earning the enormous sum of £10,000, Mr. 
Welsh accompanied his pupil to Italy. Ultimately 
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she married her instructor and retired into Private 
life. One daughter was the issue of this marriage 
whose accomplishments in music, singing, and 
languages, made her very popular among the 
musical aristocracy. This only child, who inherits 
the fortunes of the renowned Mrs. Jane Welsh, is now 
the wife of Signor Piatti, by whom she has had three 
children. The only one living is a daughter, Mrs. 
Welsh, who died lately at her country residence in 
Kent, was greatly beloved by a large circle of nobility 
and friends. 








“FUN” AND FROLIC, 


To the Editor of The Orchestra. 

Srr,—I was sorry to read that ill-mannereg 
letter from your correspondent “An Old Growler,” 
on the subject of the witticisms in « Pyn» 
Surely, sir, he cannot go so far as to deny the 
‘*Saunterer in Society’s” capacity for humour, 
I will not contest the question of the perpetual 
reviewing of magazines ; for I certainly do noticg 
in the last number cf Fun that out of a column 
and a half of ‘Town Talk” 4° of a column aro 
devoted to magazines and annuals, and the rest to 
the weather. But I go broadly into the question 
of Fun’s wit. Why, sir, Fun overflows with the 
most brilliant epigrams and puns imaginable, 
Look at “the flip-f-lapse of time ” quoted by your 
correspondent the “Growler.” Is it not worthy 
a Jerrold, a Sheridan, an elder Hood, not to 
mention a Talleyrand or a Voltaire? And in the 
present number, issued last Wednesday, there is 
even a more perfect calembour. Hear it, sir, and 
let “ An old Growler” be for ever convinced. 

“The January number of Hanover Square con- 
tains one very good piece of music, which prompts 
a New Year's wish for Mr. Linpsay Sioper— 
‘More Paver to your elbow sir!” 


Perhaps ‘‘An old Growler’’ will say he does 
not see it. Ifso, I pityhim. He has no imagina- 
tion. He is a soulless man.—Yours obediently, 

A Youne Enruustiast, 

P. S.—I reopen to quote another instance of 
Fun's delicate irony. A street-boardman is repr2- 
sented extremely drunk. On the board he carries 
is printed “‘ Boosgy's Christmas Annual.” Is not 
this wit? Is not thisthe most brilliant airy humour, 
this holding up to laughter a man’s patronymic? 
Playful satire! Delicate wantonness! 





DOUBLE ACROSTIC. 


The founder of the school, a veteran he; 
The other practised in a less degree. 

1. Short for gin palace, these three words will do. 

2. Short for Louisa answers number two. 

3. Without its aid our chance of life is slight. 

4. A column which is now a London sight. 

5. Few have recovered from its fatal bite. 

6. Upon the bank the long-legged biped see. 

7. Behold a messenger, what can this be ? 


T.F.D.C. 
— 


SOLUTIONS TO DOUBLE ACROSTIC IN 
OUR LAST. 


as 
b 
ega 
rippin 
qua 
ov 
ndi 
rthu 


PeHEr roe wOoOa 
HDreeEeEMrOanA 


King Lear. 
—@— 

Correct answers received from T. F. D. C. ; Butts 
C. ; Burcer (Southampton) ; Tae Jovian T. ; Bas; 
V. T.; Josern; Tue Lare Mr. B.; Taomas Week; 
Jeno1aKm™ ; Bryxs ; Tomaso Urcnt (Milano). 

We omitted to acknowledge a correct solution last 
week from D. N. An Acrostic has come from 
J. E. N. (Worcester), but he neglected to throw it 
into versified form. Nrra and Mrupren: there * 
such a thing as metre in verse, though you #8 
unaware of the fact. 


Cordelia. 
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‘The BEST Instruments only dealt in. The inferior, showy 
Instrument entirely excluded. 





** AN ILLUSTRATED LIST ON APPLICATION. 


PIANOFORTES 
By BROADWOOD, COLLARD, ERARD, CRAMER, KIRKMAN, and PLEYEL. 


HARMONTIUMS 


By DEBAIN and CRAMER. 


CRAMER'S THREE YEARS SYSTEM. 


This method of obtaining a Pianoforte or Harmonium was originated by CRAMER & CO., by whom it has been carried 
out with very great success. The third year since the introduction of the system has now terminated, and the Instruments that 
were hired during the latter part of the year 1864 have become the property of their hirers. The quality of the Instruments 
supplied has been found so superior as to call forth the most flattering recommendations from all parts of the country, and 
the result has been encouraging in no ordinary degree. So greatly, indeed, have CRAMER & CO.’S efforts to supply Pianofortes 
and Harmoniums on easy terms pr mays been ——— that they continue to send out a greater number of first-class 
Instruments than the aggregate of all those active and intelligent competitors who have adopted CRAMER & CO.’S system. 








CRAMER & Co. CRAMER AND CO. 


Desire to take this opportunity of directing special attention LET on HIRE PIANOFORTES for THREE 
to their YEARS, after which, and WITHOUT ANY FARTHER 


COTTAGE PIANOFORTE WITH CHECK PAYMENT WHATEVER, the Instrument becomes the 















































Property of the Hirer:— 
ACTION, — 
a remarkably beautiful specimen of their recent manufacture. 28 GUINEA 
This Instrument is supplied on their Three Years System, at . 
FOUR GUINEAS PER QUARTER. PIANETTE, 
10 Guineas 
They would likewise bespeak the attention of the Public to their iain? amaancineil |! 
NEW . SSS 
GRAND PIANOFORTE, 42 GUINEA co —e 
SIX FEET LONG. DRAWING - ROOM pa AOC 
———* MODEL a 
Te COTTAGE, — 
15 Guineas ———— 














PER ANNUM, 








60 GUINEA 
SEM I- 
In Rosewood, 90 Guineas; in Walnut, 100 Guineas. 
A most elegant, convenient, and pure-toned Pianoforte, occupying OBLI Q UE, 
considerably less space than the ordinary Grand, and retaining : 
great power and effectiveness. 20 Guineas 


On the Three Years System the charge is 
NINE AND TEN QUINEAS PER QUARTER. 


=]... 


PER ANNUM. 











PIANOFORTE GALLERY (THE LARGEST IN EUROPE), 
207 & 209, REGENT STREET. 


Cry - - = 48, Moorgate Street. | DUBLIN - + Westmoreland Street. 
*RIGHTON - - 64, West Street. BELFAST - - Donegall Place. 
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Cua NEW DANCE MUSIC FOR THE 
SEASON. 


h 


ILDRED WALTZ. By Cunartzes Goprrey. 
Solo 48. Duet 5s. 


Cramer & Co, Limited, 201, Regent-street, W. 





IND-UP GALOP. 
Solo 4s. Duet 5s, 
Cuamen & Co. Limited, 201, Regent-street, W. 


By Cuartes Goprney. 


HE SAPPHIRE QUADRILLES. By Cuar.es 


Gopraey. Solo 4s. Duet 5s. 
Cramer & Co. Limited, 201, Regent-street, W. 





OSE BLANCHE WALTZ. 


Solo 4s. Duet 5s. 
Cramer & Co., Limited, 201, Regent Street, W. 


By W. C. Levey. 


] 


EPLUM QUADRILLES. On Popular Airs. 
By Hewat pa Vitiizas. Solo 4s. Duet 5s, 
Cramer & Co. Limited, 201, Regent-stree W. 


HINELAND QUADRILLES. On Songs o the 
Rhineland. Solo 4s. Duet 5s. 


Cramer & Co, Limited, 201, Regent-street W 





ECEPTION LANCERS. 
Price 4s. 
Craman & Co, Limited, 201, Regent-street, W. 


By T. Banrnrerv. 





OLLEE-WOLLEE-HAMA GALOP. By 


Hewnt pe Vittrers. Price 4s. 
CnamaEr & Co, Limited, 201, Regent-street, W. 





ORNING-LEAVES WALTZ. (Morgenbliitter.) 
By Joann Stnaves, English Kdition. Price 3s. 


Cramer & Co. Limited, 201, Regent-street, W. 





AmEx POLKA. By Jomann Srravss. English 
Edition. Price 8s. 





A VIE D’ARTISTE VALSE. (Kiinstlerleben.) 
By Jonann Stnavss. English Edition. Price 3s. 


Cuamar & Co. Limited, 201, Regent-street, W. 





LAYFULNESS POLKA. (L’Enfantillage.) By 


Jouann Srraves. English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





AR FORCE GALOP. By Jomann Srravss. 
English Edition. Price 3s. 


Cramer & Co, Limited, 201, Regent-street, W. 





SSEMBLY WALTZES. (Juristen Hof-Ball- 
Tanee.) By Joann Staavss. English Edition. ce 38, 


Caaman & Co. Limited, 201, Regent-street, W. 





QTBAUs6's DANCE MUSIC, as played at 
Covent-garden Promenade Concerts. English tion. 
Price 8s. each Number. 


Cnaman & Co, Limited, 201, Regent-street, W. 





| | ge AND JULIET WALTZES. By Srnavss. 
Solo 4s. Duet 5s. 


Cuaman & Co, Limited, 201, Regent-street, W. 





Rome AND JULIET QUADRILLES. 
Haennt Maax. Solo 3s. Duet ds. 


Cramun & Co., Limited, 201, Regent Street, W. 


By 





Romeo POLKA. By Manx. Solo 8s. Duet 5s. 
Caaman & Co. Limited, 201, Regent-street, W. 





ORZA DBL DESTINO WALTZES. By Jut- 
Limn. 48. 


Caaman & Co, Limited, 201, Regent-street, W. 





ORZA DEL DESTINO GALOP. 
Linn, 8s. 


Cuaman & Co, Limited, 201, Regent-street, W. 


By Jut- 





Ia FORZA DEL DESTINO QUAD- 
RILLES. &s. 


Cuaman & Co. Limited, 201, Regent-street, W. 





Dts FORZA DEL DESTINO 
QUADRILLES. 3s. 
Caaman & Co. Limited, 201, Regent-street W 





te, 


CRAMER'S EDUCATIONAL COURSE 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Siamps. 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE 





No. 1. | No. 6. 
RAMER’S CELEBRATED TUTOR for the RAMER’S SIXTH BOOK. _ Selections fro, 
PIANOFORTE, containing the Rudiments of Music, the simpler Works of the Great Writers—Haydn, Mozart 
Principal Rules on the Art of Fingering, Appropriate Examples Beethoven and Mendelssohn, for entering on which the pup 
and Exercises, and Lessons in the Principal Major and Minor | will have been in a great measure prepared by the practice of thy 
Keys, with a Prelude to each Key. (Ready.) studies in Book 5. ae ; 
No. 2. | 
(raaee SECOND BOOK, containing Scale 
Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined | 
with Familiar Arrangements of favoarite Sacred and Operatic RAMER’S EIGHTH BOOK. Halt-hous 
Airs calculated to form and develope the taste of the Performer. | with Dussek, Mendelssohn, Cramer, Steibelt, Sterndjlp 

(Ready.) ais | Bennett, &, ‘ 

‘ age Ree . es : | No. 9. 
RAMER’S THIRD BOOK. Containing little) (¥RAMER’S NINTH BOOK. Advanced Studies 
Fantasias pr ssive in difficulty, Themes carefully selected | \_/) from Cramer and the Standard Composers for the Piano. 
from the Best Writers, Preludes and Exercises from the more | forte. 
d d works of Cl ti, Cramer, Kalkbrenner, &c. ; Tasman | 
with aspecial view to the Freedom of the Left Hand&c. (Keady.) 


No. 4. 
RAMERS FOURTH BOOK will contain 


“Recreations” in Fantasia form, selected from Secular 
and Sacred Works, with a few short Exercises with special | 
objects. (Ready. | 


No. 5. No. 12. 
RAMER’S FIFTH BOOK. Studies in Various he ER’S TWELFTH BOOK will be chiefly 
Keys, chiefly introductory to the Pieces contained in the | composed of Cramer’s Advanced Studies, for the aoyuis- 
following Book. ‘ tion of style. 


Lonpon: CRAMER * CO. LIMITED, 201, Recent Srreet, W.; 
anD SisiPKIN, MARSHALL & CO. 


CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 
Price One Shilling cach. Free by Post for Fourteen Stamps. 


0. 7 


RAMER’S SEVENTH BOOK. Studies coy. 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet, 


No. 8. 





No. 10. 
RAMER’S TENTH BOOK. The Modem 
School—Thalberg, Chopin, Gounod, &e. 


No. 11. 
RAMER’S ELEVENTH BOOK. Sani 
Music, Fugues, Marches, Chorales, &c. 


Ready.) 











No. 1. 


RAMER’S VOCAL TUTOR, containing the 

Rudiments of Music, and the Necessary Instructions for 

the Perfect Cultivation of the Voice, with Appropriate Exercises, 

Lessons, and easy Solfeggi, Simple Songs in One and Two Parts, 
Useful for school and class teaching. (eady.) 


No. 2. 


RAMER’S SECOND BOOK, containing Exer- 
cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 

and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


No. 3. 
RAMER’S THIRD BOOK, containing Exer- 
| cises, Solfeggi, &c., carefully selected from the Works « 
Rossini, Rubini, Schira, Garcia; Part Songs, &c. &c. 


RAMER’S FOURTH, FIFTH, SIXTH, 

SEVENTH, EIGHTH, NINTH, TENTH, ELEVENTS 

and TWELFTH BOOKS will follow in progressive order,\ nl 

will contain Exercises, Solfeggi, Studies, and Ccxapositions: 
| the Voice by the most celebrated Singing Masters. 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srrzer, W. ; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER'S EDUCATIONAL PIANOFORTES, 


HESE INSTRUMENTS are manufactured with the same care as the more exp 
sive class, and will be found equally durable. The mechanism is of the best 
description, being constructed on the same principle as that of the Grand Pianoforte. 


Lonpon: CRAMER & CO. LIMITED, 207 & 209, Reczeyr Srrzzt, W. 


—— 











HE TENDER TIME of MAY. 


An extremely melodious song. Price 3s. 
Cramer & Co, Limited, 201, Regent-street, W. 


T= ROSE OF SAVOY. Drawing-room Operetta By Bau 
for Young Ladies. Music by Lvict Boxpass. This 

Musical Play is specially adapted for School-examinations, 

Evening-parties, &c, It contains three principal réles—soprano, 

mezzo-soprano, contralto—and chorus. The play is in one act, 

with adaptable scenery ; the music light and sparkling. In 

handsome cover, with illustrated title-page. Price 5s. nett. 


Cramun & Co, Limited, 201, Regent-street, W. 





COUNTRY LIFE. Written Fe 
Dicxgys. Composed by Jony Huttan. 3 


Cramer & Co. Limited, 201, Regent-street, W. fi 





bg te BIRDS. A new and effectivt 
morceau for pianoforte, not too difficult, but fall of g* 
ful character. By Aveusre Mry. Price 3s. 6d. 


Cramer & Co. Limited, 201, Regent-street, W 
a 


HE DAUGHTER OF THE KING. Words by 
n L. H. F. Du Terezavx. Music by Francis 8. Crarxs. 
ce 


3s. 
Cramer & Co, Limited, 201, Regent-street, W. 


HEY ARE NOT DEAD, BUT SLEEP. Sacred 
Song. By Jacquss BuumsntHaL. Price 3s. 


Cuamer & Co. Limited, 201, Regent-street, W. 


5 PEARL. A Souvenir. Words by L. H. F. 
pu Tuargavx. Music by Bonpess. Price 3s. 
Cramer & Co. Limited, 201 Regent-street, W. 








BAO, (ie, Taba,, Mediate ae 
P 18 ; 
—_ es WY. ou TEeaaee A went and weit 


Cramer & Co., Limited, 201, Regent Street. 
ems 











VOICE FROM THE OCEAN. By} 
UR TWO HEARTS. Vocal Duet. By Borpzsz. K sion, composer of ‘She wore a Wreath 
O Price 4s, Words by 


L. H. F. pu Tennsavx. Price 34. 
Caamun & Co, Limited, 201, Regent-street, W, Caaxzn & Co, Limited, 201 Regent-street, W: 
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LA FORZA DEL DESTINO. 
OPERA IN FOUR ACTS, 


BY 


VERDI. 





THE COMPLETE OPERA FOR VOICE & PIANOFORTE, 20s. 


Separate Numbers. 


ACT 1. 8. d. 
No, 1. Romanza, “ Me pellegrina - orfana ” iad = : 
. Ditto .... 
: flcena e Duet, “ah ber ‘sempre “o mio bell’- 
angelo”’.. +... 0++ »S.andT, 5 0 
ACT 2. 
8. Coro Ballabile, “Hola! hola! hola !’.. 26 
4, Canzone, ‘ Al suon del tamburro” 
MS. and ‘Chorus 5 0 
4. Ditto, solo .. oebh eeegeoea wade Count 3 0 
4. Ditto, solo ..... wncm 2 © 
5. Coroe Preghiero, “Padre eterno signor oe © 
6. a, ‘*Son pereda son ricco d’onore” ee 3 
6. Ditt ea scdeicencsoeee © 
7. ia “tMadre, ‘vietosa vergine” bivcthwze © 2 
7. Ditto ... .MS. 4 0 
8. Scena e ‘Duetto, | “« Pid tranquilla’ Yalma. sento” 
8. and 5 0 
ACT 3. 
9. Romanza, ‘‘Oh tu wed me seno oot age” . pe | 
9. Ditto ....c00e an 
9. Ditto ..... “Br. 
10. Scenae Duettino, “ Solenne in quest’ ora”. i. &Br. 
11, Ariay “ Urna fatale del mio destino” ........ Br. 
11. Ditto eo. ceese B. 
12. Coro e Sirofe, “ "Venite ‘al’ indovina ery © 
12. Ditto, solo . biden o-seweve L 
12. Ditto do. a 


18. ~~ “2 “sana mercato ahi’ 
13. Ditto co eevceee 
14. Coro, “Pane, ps per carita”’ ‘ 
1. pny Tarantella, “ Nella guerra e la folita a me 
16. oo pee “Toh ! toh | poffare il mondo”... 1 Br. 

vm 








16. D eeevcces 
17. or ‘“ Rataplan della gloria’. 

M-S. with ‘Chorus 
TY. Ditto, 2010 ..ccccscvcccess Sev ce ccente Soebes M-3. 
17. Ditto do. 


8. 

18. Duetto, “ Sleale! ‘il’ ‘segreto fa dunque violato ” 
T. and Br. 

19. Scena peswenyd ipeecee: aperiaen Menene oi 


Phe COC KCawwrwwwwor mt wwc 


coo ooo cooaacoooocececoe 





19. Ditto 6 0c eeceee ++ M-S, 
ACT 4, 
20. Aria Buffa, ‘Che? siete all’ osteria?” . Br. 5 0 
20. Ditto. a © © 
21. Scena e ‘Duetto, “Del mondo 'f disinganni*” | 
Br. and B. 8 0 
22, Scena e Duetto, “Se caddi un giorno esanime” 
v. =“ 40 
23, ~~ * “oe Pace, t mio pon F aa ° 38 0 
23, Ditto se epeheree MS. 8 0 
LONDON : 
CRAMER & CO. LIMITED, 
201, Recent Street, W. 
A FORZA DEL DESTINO. 
By Vzgrp1 ‘ 
s. 
Qudrilles on Airs from the Opera. seeeeeeeD’Egville 3 0 
— soescececeeessJullion 8 0 
X, a st secssresecescccocesioee § 8 
la Forza Galop .. .. Jullien 8 0 


__ Chane & Co. ‘Limited, ‘201, "Regent-street, ‘London, w. 





A FORZA DEL DESTINO. 


By Verpt. 
s. d. 
a on the Motives from me , = » 
seeees 5 
Tw ati ia For Piano ...... \sesesRummel 4 0 
ditto. Duet... ° 56 0 
Rataplan Soldier? Chorus), Arranged for Piano 

Harold Thomas 8 0 
Ia Vivandiére., . -Brinley Richards 3 6 

Favourite Airs, Arranged for Pianoforte. W. H. Callcott. 
In Three BOOKS ........00005 ceveecceeereeces-@ach 5 0 
Ditto ditto ‘Duets 6 0 


__Chamun & Co. Limited, 201, Regent-street, London, W. 





LS FORZA DEL DESTINO. By Verp. 


All the numbers of the opera 
Cramer & Co, Limited, 201, Regent-street, W. 





L* FORZA DEL DESTINO. By Verpt. 


Pianoforte Arrangements, Dance Music, &c. 
Cramer & Co, Limited, 201, Regent-street, W. 





L. FORZA DEL DESTINO. By Vzrpvt 
“SWIFTLY THROUGH %, Waser,” 2s. e and “Tus 
English from 


ocal adaptations in 
Cramer & Co, Limited, 201, Regent-street, W. 


me Prargr,” 8, 
favourite airs, 





A FORZA DEL DESTINO. By Vzrpt. 
L Pianoforte score, 20s. f 


Cuamer & Co. Limited, 201, Regent-street, W. 





G GRETTON’S MERRY OLD ENGLAND 
e TOCCATA. 8s. 


Onausa & Co, Limited, 201, Regent-street, 





" mag oO « Paytigh 


CRAMER & CO.’s 


BY THE 


BEST COMPOSERS. 





by permission to the Empress of the French . ee 
Andante from above, published separately . oe 00 cee 
Rondo from above, published separately . 
ments of the composition.) 
Jules Benedict’s Rose Leaves Val beautifully illus- 
trated with a View of Costessy Hall, dedicated by 
permission to Lady Stafford .. 

ay 8 eae from Italian m Operas, Parts i. i, % ‘and’ 3) 3 now 


‘a eac’ 

Kuhe. mn OY Chimes 

Brinley Richards. By the Sad Sea ‘Waves, ‘Fantasia on 
the celebrated ballad from Benedict’s om The 
Bride of Venice ..... 

Alfred Devaux. The Melodies of Scotland. N ew Edition 
in Six Arranged in a familiar style, Each 


J. G. Calleott, ‘St. “Cecilia, Books| 1, 2, 3. "Consisting of 
Favourite Sacred Melodies, oe and Modern, each 

Book 1, 2, 8, duet ...... 
J. + ‘Callcott. Mare of the Men of Harlech. parent 


w. G. Caiicott. "Home, ‘sweet Home. 

J. W. Harmston. Le — 
ianoforte 

T. Villar. The Patrol: 
composition .. 


CRAMER & Co. "Limited, 201, " Regent -atreet, W. 


* ‘Transcription’ tie 
An — piece for 


A Night March. “A “charming 


NEW PIANOFORTE MUSIC. 


s. d 
Jules Benedict’s Grand Concerto for Pianoforte, veeene 


1 
4 
5 
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(These two numbers are the most deservedly popular ‘move- 
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CRAMER & CO.’S 
NEW SONGS 


BY 
FAVOURITE COMPOSERS. 





Let me love thee . ee 
A Voice from the Ocean...) 
Angel Land.. ceeee 

All that’s bright ‘nust fade" we 
Bright be thy ona » eeaenee 
ae eee eeeeceecees 
a oe 


.. Arditi 
es P, - Knight 
‘ . Ditto 


ak 'L. Hatton 

eevee eeeeeveres .E. Fagan 
-- Waiter ii 
ee vecccees - Leolin 
o0eee :/Maeder 
ee cece ie ‘Richards 
00 oe co cccece “7. ‘A. Macfarren 
eone ee . Henry Smart 
1) TA, Reichardt 


Kissing her Hair eee 
What saith —¢ River.. 
Song of Hom: 

Hymn of St. Uti’ ‘Nuns: 
The Last Watch..... 

The Broken Ri ing 

I long for the Violet of f Spring 
My Jamie ...G. Perren 
Song of the Echoes ..J, Barnett 


Cramer & Co. ‘Limited, ‘201, " Regent- -street, W. 
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CRAMER & CO.,’S 
VOCAL DUETS 


Stephen Glover. 
Night.” Wo 





“Soft fell the Dews of the Summer 
ords by J. E. Carpemter.; os. 040.4: +++. 
* Beautiful Moonlight. Words by J. 
nte 
Macfarren. “The Fail of’ the Leaf.” “For Soprano and 
Contralto 


Vincent Wallace. “Over the Silvery Lake.” 
for two female Ree ane? we. E. Carpenter .. 
ords and music by 


Stephen Glover. 
E. C 


Sonn ¥! Co. Limited, 201, ‘Regent-street, W: 


thy phe ays 


eT 





CRAMER & CO.’S 
SACRED MUSIC 





Eight books, arranged for the pianoforte by J. G. Call- 
cott : 
No.1, Rng Selections from Handel, Mendels- 
sohn, — anaemh, Wallace, and 
Miss Davis ...... 2094 veteesveenale 


Duet 
No, 2, Containing Selections from Cherubini, —_ 
Mozart, Rossini, Haydn, Marcello, and Gounod 

lo 

, ” ” Duet 

No. 8, Containing Selections from Auber, Mozart, 

Hess, unod, Macfarren, and Brinley 

pS, SE er 

” ” ” Duet 

Sacred Half-hours with Gounod .. ue dose 4 
Caiman & Co. Limited, 201, Regent-street, W. 


8 
Saint Cecilia. Gems of Sacred Melody in a Series of 


an 
oc 


aORan 





ANDEGGER’S NEW 


B flat) seeanaees 
SM wsks neds sevens ees 
(in G) (in'B dai 








THE NEW NATIONAL SONG. 


RANDAL RRA AS 


THE QUEEN, 


BY 


GEORGE CROAL. 





Beautifully Illustrated with a Portrait of Her 


Majesty in colours. 





1. 
No boasting ours of sunny clime 
Or cloudless starry skies ; 
We breathe no gale of orient land 
Whence sweetest odours rise ; 
But in our native west a star 
Of pure and brightest sheen 
Illumes and guides our onward path ; 
Long live our gracious Queen | 
mW, 
Thrice happy isles whose liberties 
Are fostered not by might, 
Whose freedom rests on loyal hearts 
In justice and in right. 
With these our watchwords, ever may 
Our hearts’ pure homage lean 
To her who owns a people's love : 
Long live our gracious Queen! 


III, 

Though chastened now by healing Time, 
In mem’ry ne’er outgrown, 

A sympathetic nation felt 

er sorrow as its own. 

But blest with such a hearth and home 
As hers have ever been, 

May peace and love triumphant reign ; 
Long live our gracious Queen ! 





FOUR SHILLINGS. 


LONDON: 


CRAMER & CO. LIMITED, 


201, REGENT STREET, W. 





A stirring and effective son: 
society is cleverly hit off. 
words by Henry 8. Leion, author of ‘‘ The Twins,” &c., &c. 


SUNG BY MRS. HOWARD PAUL. 
KING CASH. 


, in which the aspect of uote 
e air tuneful and expressive. The 


JUST PUBLISHED, 
Handsomely Illustrated. Price 8s. 


Cramer & Co., Limited, 201, Regent-street, London, W. 





HE DREAM of ST. JEROME. New Sacred 


Song, from the celebrated pianoforte com: ition 


of Beethoven, to which Thackeray pays the following tribu 
‘*Miss Charlotte ey came down from the young folk 

and went to the piano, an 

St. Jerome,’ which always soothes me and charms me, #0 that I 

fancy it is a poem of 

— Ay Music with its solemn cheer makes us all very chee 


played us Beethoven’s ‘ Dream of 
‘ennyson’s in Music. * * * 


d-hearted, and ennobles us somehow as we listen ——— 


There sat my own wife picking out that ‘ Dream of St. Jerome ’ 
by Beethoven, which 
** Adventures of Phillip,” by W. M. 


lotte used to play so delicately,”— 
Thackeray. 


8s. 
Cramer & Co. Limited, 201, Regent-street, W. 





Amu ODE to the SULTAN, posteemed 


with so much success at the has been 


Crystal 
arranged for the pianoforte. Now published, Price 8s. Free 
by post for 19 stamps. 

‘Signor Arditi has to be complimented on his new com 
tion. He has caught the spirit of the Turkish music wi 
usual felicity, and written for the voices with masterly effect.” — 

rd. 


Standa 

‘* Without pretending to criticise it minute} 
to affirm that this composition has more mel 
most pieces of this nature, and that it is essentially 


his 


, we venture 
: and ont ad, on 


character. Signor Arditi was pant og oy 
Pasha to the 7 and warmly congratulated on his success,” 
—Daily Telegra 


“The Ode wilt advance the claims of Signor Arditi to versa- 
tility : he has pee | 


taken the form of Turkish music, 


a tasthen 


and dressed it in ould be, it is, in fac, Oriental 
a purely melody w Criental 
mosis by Occidental culture.”. 


London; Cramer & Co. Limited, 201, Regent-street, W. 








AIRY BELLS. Words by H. Savire Ciarxke, 
Music by W. C. Levey. Price 3s, 


ond oueth one, Maman ts od 


Times. 
aerated 





happy. 
Caamun & Co, Limited, 201, Regent-street, W. 
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LAMBORN COCK, ADDISON & CO0.’S 


LIST OF 


STANDARD ELEMENTARY WORKS. 


ees 


PRELUDES AND LESSONS. 
By WitiiaM Staaxpate Bexyert, Mus. Prof. Cantab. 
Consisting of a series of 60 pieces in all the major and minor 


keys, composed for the use of the Queen's College, London. 
Op. 33.—In cloth, 10s, 6d. ; or, in Two Books, 6s. each. 





s. d. 
sooses it 6 © 


W. 8. Burnett's Six Studies ... 
” two stu- 


L'Amabile e L’ Appassionata 
dies).... Op. 29. 3 0 
The Major, Minor, and Chromatic Scales, 
for Pianoforte Students, preceded by 
a complete analysis of the Table of 
Intervals, with remarks on the best 
Method of Practice, Fingering, &... 4 0 


This Work will be found most useful to those studying harmony. 


” 


Craryy and Bertini, Select Studies, in Two Books (care- 
fully colected) ........csccccscccccccccccesees each 
Goss’s Les Six Jours—Exercises for each day in the week 
Masters’ Pianoforte Tutor (Third Edition) 
Mousen’'s Three Caprices ...... 2.2... .ceeeeeeeeee 
Mouer's Three Caprices, separately f 
National Melodies, arranged as Studies for the Left Hand 
Octave Exercises, Clementi, Steibelt, Thalberg,&c.......  & 
Pianoforte Player's Companion .... .....66. ee cece eee 


cooocoesco 


VOCAL. 
pO Por rer reat ee ee 
Coxconn’s Eighteen new Solfeggi, in Two Books ....each 
Romanixt and Nana, Solfeggies for Contralto or Bass 
eS SS ee eer 
Manrcuesr's Résumé de l'Art du Chant, 20 vocalises avec 
paroles, pour toutes les voix 





TWO-PART EXERCISES. 
For the Voice, in Two Books, each 4s. 


LAMBORN COCK, ADDISON & CO., 
(LATE LEADER & COCK,) 
62 & 63, NEW BOND STREET, 


Corner of Brook-street, London. 





BRIGHTON. 


—_— 


CRAMER & CO.'S 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


—_——- 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken. 


Subscribers’ names received for Cramer’s 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music, 


ORAMER & 00.’8 BRIGHTON BRANCH, 
64, WEST STREET. 





PIANOFORTES, 


W J. ENNEVER & SON., PIANCFORTE 
. WARE W., and 
anufacturers to 


MANUFACTURERS, 18, SOH 


JOUN ~equare, W.C, ( 

late tg of Aisin and is, Dean-street, Soho 
w. J. “respectfully invite the atten 

7 on the Profession to the Stock 


which tl y have elw on 
ays on hand, 


from which to select either for Sale or 


tion of the 
of FIRST- 


THE ORCHESTRA. (No. 228, Jan, 18. 
: IN 08, 


EXPOSITION UNIVERSELLE, 
PARIS, 1867. 





THE CROSS OF THE LEGION 
OF HONOUR 


CONFERRED UPON 
THE REPRESENTATIVE OF THE 


THE VERY HIGHEST PRIZE, 
ABOVE ALL MEDALS. 
Nearly 200,000 of these unparalleled Machines now in use in 
all parts of the world. Every Machine guaranteed, Instruction 
gratis. Illustrated prospectus and samples of work gratis and 
post free. 


GROVER & BAKER SEWING MACHINE COMPANY, 


150, Regent Street, London, W.; 
59, Bold Street, Liverpool. 


These Machines, and the work done upon them, have never 
failed to receive the first premium over all competitors wherever 


oN O W, 


Galop Hider. 





PRICE FOUR SHILLINGS. 


Lonpon : 


CRAMER & CO. LIMITED, 


201, Recent Srreer, W. 





WEHLI’S COMPOSITIONS. 


Homes, Swerr Home (for left hand only) .... 
MINNEHAHA 

eens CLUE, ooo ot corrode ces ws0ace 
MARIETTA 

Sans Sovcr 

Lupine. 


By JAMES M. WEHLI. 
Cramun & Co. Limited, 201, Regent-street, W. 


HE CATS. Comic Song by Henny S. Leicez, 


author of ‘The Twins,” ‘King Cash,” &c. Sung by Mr. 
Howard Paul. Price 3s. { ‘ —_— 
Cramer & Co. Limited, 201, Regent-street, W, 


OAN OF ARC. By Borpesr. Scéne 
Dramatique, English and French words. Price 3s. 
Cnamer anv Co. Limited, 201, Regent-street, W. 


af NNIE LEE. By Cuaruzs Buamrnin. 
ice 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 











Box SONG. For Pianoforte. By W. C. Levey. 
ce 3s. 
Cramarn & Co. Limited, 201, Regent-street, W. 


This admirable 





ODFREY’S ‘ MILDRED.” 


gr y by H. R. H. the Princess of Wales. A fac- 
gunile of the Presentation Copy to be seen at 


Cramen & Co. Limited, 201; Regent-street, W. 








N ILDRED WALTZ. By Cartes Gopraey. 


THE RITUAL REASON WHYy: 
THE LITURGY of the CHURCH of 


WORKS PUBLISHED BY J. T. Hayps 


LYALL PLACE, EATON SQUARE, §.W. 


WORKS BY MR. CHARLES WALKER, 


being 45 
Explanations of Ritual Observances, 4s. ; by oak ae 


SARUM, 


TRANSLATED. , Te; by post, 


7s. 5d. 


Preface by Rev. T. Carter. 


INCENSE “After the Accustomed Manner» 


agreeable to Scripture and Antiquity, and the 
Present English Church, 1s. ; by post, 1s. 1d, Taw of thy 


SUGGESTIONS for CEREMONIAL after SARUY 


USE. 1s. ; by post, 1s, 1d. 


TO THEOLOGIANS. 


THE VOLUME OF THE UNION REvVigy 
FOR 1867, being Vol. 2 of the New Series. 138. ¢q . by 
Post, 14s. 6d. ~ 
THE CHURCH'S BROKEN UNITY. Vol. 1. 0, 
Presbyterianism and Irvingism. Vol, II. On Awapaprisy 
the InprrEnpENTs, and the Quakers. Edited by the Roy, 
W. J. E. Bennett, Froome. Each 33, 6d. ; by Post, 3s, 104, 
THE KISS OF PEACE; or, England and Rome 
at one on the Doctrine of the Holy Eucharist. By a Felloy 
of * * * College, Cambridge. 2s. 6d. ; by Post, 2s. 94, 
THE LITURGICAL REASON WHY;; being , 
Series of Papers on the Principles of the Book of Common 
Prayer. By the Rev. Alfred Williams, Culmington, Salop. 
4s. ; by Post, 4s. 3d. 

DR. TRONS ON MIRACLES AND PROPHECY 
being the Sequel to ‘‘ Tne BisLE AND 17s LyTeRprersgs,” 
3s. 6d. ; by Post, 3s, 10d. 

THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Truth, by 
W. J. frons, D.D., Prebendary of St. Paul's, 38, 6d. ; Wy 
post, 3s. 9d. 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. “It formed 
the basis of Tract 90.”—British Magazine. 1s.; by 
post, 7s. 5d. 

A DIGEST of ST. THOMAS on the SACRAMENTS, 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s, 5d. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 


“ THE SONG of SONGS:” A Choice Volume of 
Sermons, 68. ; by post, 6s. 4d. 
ORIGINAL SEQUENCES, HYMNS, and othe 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 
STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, Is. ; by post, 1s. 2d. 
HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s. ; by post, 2s. 2d. Cheap edition, 1s. ; 
by post, Is. 1d. 
THE RHYTHM of ST. BERNARD of MORLAI, 
on the HEAVENLY COUNTRY. On Toned Paper, &; 
by post, 2s. 2d. Cheap edition, 8d.; by post, 0d. 
HYMNS, chiefly Mediwval, on the JOYS ani 
GLORIES of PARADISE, 1s. 6d ; by post, 18. Td. 
THE HYMNS-of the EASTERN CHURCL 
2s. 6d ; by post, 2s. 7d. 
NOTES, ECCLESIOLOGICAL and _ PICTV- 
RESQUE, on Dalmatia, Croatia, Istria, and Styria; witha 
Visit to Montenegro. 6s. ; by post, 6s. 4d. 
TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, ee as many passages of Holy 
Scripture. 2s. ; by post, 2s. 1 
THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 58. C ENT, 58. 
SOSTOM, 8S. JAMES, and 8. BASIL. 74s. 5 by post, 
THE MORAL CONCORDANCES of 8. ANTONI 
of PADUA. Translated, Verified, andyAdapted to Modes 
Use. (A thorough Sermon-Help). 3343 by post, 38.245 
“CONFERENCES with G e s Bea 
Meditation f D f the Y . ©. 
Translated ian ae Genaet In nthly Parts, 94; 
by post, 10d. (‘To be completed in e Nos.) 
HOUSEHOLD PRAYERS: with 
Bishop of Oxford. 1s. ; by post, 1s. 1 
SIR HENRY APPLETON: a T of the Groat 
Rebellion, by the Rev. W. E. Heygate. 58. ; by post, 5s. 
AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete 
of the Times of Services throughout the gt oe 
Summary of all the Charities in connection with 
Church. 6d. ; by post, 7d. 





J. T. HAYES, Lyall Place, Eaton-square, 5.W. 





TH CULTIVATION OF TEA in 
Indies is an important feature, and the 

pa ay et have, A a » Ay great 

uisite flavour, promo ts sales by 

Sonpeng ore now selling Assam, Darealings 

the reduced duty—viz., from 28. 8d. to 8s. 8d, 

Teas as usual, at 1s. 4d. Ib., and Sa 

Warehouses, No. 9, GREAT ST. 


composition, the New Waltz of the Season, has been | pisho 
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Price 4s. 
Cuamun & Co, Limited, 201, Regent-street, W. 
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